
 

 

 
 

 

* A catalogue was published with this exhibition. 

JANINE ANTONI 

Born 1964, Freeport, Bahamas 
Lives and works in New York, NY 

EDUCATION 

1989, MFA Sculpture (Honors), Rhode Island School of Design, Providence, RI 
1986, BA, Sarah Lawrence College, Bronxville, NY 

AWARDS 
 
2025, Francis J. Greenburger Award, Art Omi, New York 
2014, Anonymous Was a Woman Award, New York, NY 
2014, Project Grant (in collaboration with the Fabric Workshop and Museum), Pew Center for Arts and 

Heritage, Philadelphia, PA 
2012, Creative Capital Grant 
2011, John Simon Guggenheim Memorial Foundation Award 
2004, Artes Mundi, Wales International Visual Art Prize (nominee) 
1999, New Media Award, Institute for Contemporary Art/Boston, Boston, MA 
1999, Larry Aldrich Foundation Award 
1998, MacArthur Fellowship 
1998, Painting and Sculpture Grant, Joan Mitchell Foundation, Inc. 
1996, Glen Dimplex Artists Award, Irish Museum of Modern Art, Dublin, Ireland 

SELECTED SOLO EXHIBITIONS 

2025 
Whispering Through a Stone, 322 Miracle Mile, Coral Gables Art in Public Places, Coral Gables, FL 

[permanent outdoor installation] 

2024 
Janine Antoni: In My Holding, Rossi & Rossi, Hong Kong* 
Janine Antoni: Touch, Landmarks Public Art Program, ART Building, College of Fine Arts, The University 

of Texas at Austin, Austin, TX 

2022-2023 
Janine Antoni: here-ing, KU Field Station, Spencer Museum of Art and Kansas Biological Survey and 

Center for Ecological Research, Lawrence, KS 

2020-2021 
Janine Antoni and Stephen Petronio: Honey Baby, Locust Projects, Miami, FL 
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2019 
Janine Antoni and Anna Halprin: Paper Dance, The Contemporary, Austin, TX 
Janine Antoni: I am fertile ground, Green-Wood Cemetery Catacombs, Brooklyn, NY [temporary 

installation] 

2018 
Janine Antoni: Moor and Touch, Accelerator, Stockholm University, Stockholm, Sweden 

2017 
Janine Antoni and Stephen Petronio: Entangle, Frances Young Tang Teaching Museum and Art 

Gallery at Skidmore College, Saratoga Springs, NY 

2016 
Ally, The Fabric Workshop and Museum, Philadelphia, PA* 
Janine Antoni and Stephen Petronio: Honey Baby, Sheppard Contemporary Art Gallery, University of  

Nevada, Reno, Nevada 

2015 
Incubator: Janine Antoni & Stephen Petronio, testsite, The Contemporary Austin, a project of Fluent-

Collaborative, Austin, TX 
Janine Antoni: Turn, Anthony Meier Fine Arts, San Francisco, CA 
Janine Antoni: From the Vow Made, Luhring Augustine, New York, NY 

2014 
Touch, Magasin 3 Handelshögskolan, Stockholm, Sweden 

2013–2014 
Janine Antoni: Within, Mattress Factory, Pittsburgh, PA 

2013 
Short Notice: Janine Antoni—Touch, Brandts, Odense, Denmark 

2011 
Touch, Museum Kunst der Westküste, Alkersum/Föhr, Germany 

2010 
At Home in the Body, Fralin Museum of Art at the University of Virginia, Charlottesville, VA 

2009 
Up Against, Luhring Augustine, New York, NY 

2007 
Janine Antoni, Weatherspoon Art Museum, University of North Carolina, Greensboro, NC 

2006 
Lore and Other Convergences, Iniva (Institute of International Visual Arts), London, England 

2005 
Ready or Not Here I Come, Iniva (Institute of International Visual Arts), London, England 

2004 
Touch, Magasin 3 Stockholm Konsthall, Stockholm, Sweden 

2003 
To Draw a Line, Luhring Augustine, New York, NY 
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2002 
taught, tether, teeter, SITE Santa Fe, Santa Fe, NM 

2001 
The Girl Made of Butter, Aldrich Museum of Contemporary Art, Ridgefield, CT* 

1999 
Imbed, Luhring Augustine, New York, NY 

1998 
Swoon, Whitney Museum of American Art, New York, NY 

1997 
Swoon, Capp Street Project, San Francisco, CA 

1996 
Activitats escultural, Sala Montcada de Fundació “la Caixa,” Barcelona, Spain* 
Art at the Edge, High Museum of Art, Atlanta, GA 
Janine Antoni/Matrix 129, Wadsworth Atheneum Museum of Art, Hartford, CT 

1995 
Slip of the Tongue, Centre for Contemporary Arts, Glasgow, Scotland; Irish Museum of Modern Art, 

Dublin, Ireland* 

1994 
Hide and Seek, Anders Tornberg Gallery, Lund, Sweden 
Lick and Lather, Sandra Gering Gallery, New York, NY 
Slumber, Anthony d’Offay Gallery, London, England 

1992 
Gnaw, Sandra Gering Gallery, New York, NY 

SELECTED GROUP EXHIBITIONS 
 
2025-2026 
Hold My Hand in Yours, Frederick R. Weisman Museum of Art, Pepperdine University, Malibu, CA 
 
2025 
Abuse of Power Comes as No Surprise: Art From the Collection of Marika & CG Wachtmeister,  

Vandalorum Museum of Art & Design, Värnamo, Sweden 
Anonymous Was a Woman: The First Twenty-Five Years, Grey Art Museum, New York University, New  

York, NY* 
Believers: Artists and the Shakers, Institute of Contemporary Art Boston, Boston, MA 
by bye avondale, ILG Factory Building, Chicago, IL 
Chorus, Lumber Room, Portland, OR 
Common Sentience, 601 Artspace, New York, NY 
Traces of Care, Wallach Art Gallery, Columbia University, New York, NY* 
Undercurrents: Waves Walking on the Water, Sea Art Festival 2025, Dadaepo Beach, Busan, South  

Korea 
Women to the Front: Artworks from the Sara M. and Michelle Vance Waddell Collection, Lubeznik Center  

for the Arts, Michigan City, Indiana 
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2024-2025 
Acts of Creation: On Art and Motherhood, Arnolfini, Bristol, England; MAC Midlands Arts Centre,  

Birmingham, England; Millennium Gallery, Sheffield, England; Dundee Contemporary Arts,  
Dundee, Scotland 

The Best, The Rest, and The Unexpected Guests, Bechtler Stiftung, Uster, Switzerland 
Love Is Louder, Bozar Centre for Fine Arts, Brussels, Belgium 
Lucid Dreams, Israel Museum, Jerusalem, Israel* 
 
2024 
Hair Pieces, Heide Museum of Modern Art, Melbourne, Australia 
In the House of the Trembling Eye: An Exhibition Staged by Allison Katz, Aspen Art Museum, Aspen, CO* 
Styling Identities: Hair’s Tangled Histories, Wadsworth Atheneum Museum of Art, Hartford, CT 
YES, CHEF, Water Street Projects, New York, NY 
 
2023-2024 
Making Room: Familiar Art, New Stories, Weatherspoon Art Museum, UNC Greensboro, Greensboro, NC 
Sonic Presence (or Absence): Sound in Contemporary Art, Fabric Workshop and Museum, Philadelphia,  

PA 
 
2023 
Are you a woman in authority?, Phoenix Gallery, Brighton, England 
Before Tomorrow: Astrup Fearnley Museet 30 Years, Astrup Fearnley Museet, Oslo, Norway* 
Intentions-Actions-Outcomes, University of Kentucky Art Museum, Lexington, KY  
The Many Faces of the Self, Ars Belga, Brussels, Belgium 
Out of Sight, Rossi & Rossi, Hong Kong 
P-O-T-B-O-I-L-E-R-S, Quinn Harrrelson, Los Angeles, CA 
Weltgeist, Galerie Kandlhofer, Vienna, Austria 
 
2022-2023 
Camiños III, Centro Galego de Arte Contemporánea, Santiago de Compostela, Spain 
Crosscurrents: Contemporary Art from the Speed Art Museum Collection and Beyond, Speed Art  

Museum, Louisville, KY 
A Field Guide to Photography and Media, Art Institute of Chicago, Chicago, IL 
Walking the Crack, Taipei Fine Arts Museum, Taipei, Taiwan 
 
2022 
Distress Tolerance, Hessel Museum of Art, Bard College, Annandale-on-Hudson, NY 
The Double: Identity and Difference in Art Since 1900, National Gallery of Art, Washington, D.C.* 
Infinite Reminders, Nature Morte, New Delhi, India 
Tender Objects: Emotion and Sensation after Minimalism, The Warehouse, Dallas, TX 

2021-2022 
Corpus Domini: Dal corpo glorioso alle rovine dell'anima, Palazzo Reale, Milan, Italy* 
New Time: Art and Feminisms in the 21st Century, Berkeley Art Museum & Pacific Film Archive, University  

of California, Berkeley, CA* 

2021 
The Eyes Have It, Lehman College Art Gallery, City University of New York, Bronx, NY* 
Frida Love and Pain, High Line Nine, New York, NY 
Hand-in-Hand, Bienvenu Steinberg & Partner, New York, NY 
Plus One, Luhring Augustine, New York, NY 
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This Mortal Coil, Zuckerman Museum of Art, Kennesaw State University, Kennesaw, GA* 

2020-2021 
For a Dreamer of Houses, Dallas Museum of Art, Dallas, TX 
Ghosts from the Recent Past, Irish Museum of Modern Art, Dublin, Ireland 
New Time: Art and Feminisms in the 21st Century, Berkeley Art Museum, Berkeley, CA   
 
2020 
All of Them Witches, Jeffrey Deitch, Los Angeles, CA 
Amuse-bouche: The Taste of Art, Museum Tinguely, Basel, Switzerland* 
The Artist and the Self, James Fuentes, New York, NY (online exhibition) 
Body of Water, Magasin III Jaffa, Tel Aviv-Yafo, Israel 
Bodyscapes, Israel Museum, Jerusalem, Israel* 
Permanent Collection, National Museum of Contemporary Art Athens (EMST), Athens, Greece 
Reactional Aesthetics: Art of the 1990s from the Robert J. Shiffler Collection & Archive, Clay Street Press 

Gallery, Cincinnati, OH 
Temporary installation in Gorelik Gallery, Palm Springs Art Museum, Palm Springs, CA 

 
2019-2020 
How We Live: Selections from the Marc and Livia Straus Family Collection, Hudson Valley MOCA, 

Peekskill, NY* 
Raid the Icebox Now, Museum of Art, Rhode Island School of Design, Providence, RI 
 
2019 
Alvaro Barrington: Artists I Steal From, Galerie Thaddaeus Ropac, London, England* 
Don’t Touch Me: Acts of Faith, Robert Grunenberg, Berlin, Germany 
The Last Supper, Faena Festival, Miami, FL 
Nomen: American Women Artists from 1945 to Today, Phillips, New York, NY 
Passages in Modern Sculpture, The Warehouse, Dallas, TX 
Temporary installation in Gorelik Gallery, Palm Springs Art Museum, Palm Spring, CA 
 
2018-2019 
The Domestic Plane: New Perspectives on Tabletop Art Objects, Aldrich Contemporary Art Museum, 

Ridgefield, CT* 
 
2018 
Bodies of Work, National Gallery of Art, Washington, DC 
Frankenstein’s Birthday Party, Hosfelt Gallery, San Francisco, CA 
Like Life: Sculpture, Color, and the Body (1300-Now), Met Breuer, New York, NY* 
Selves and Others: Gifts to the Collection from Carla Emil and Rich Silverstein, San Francisco Museum of 

Modern Art, San Francisco, CA 
Topologies, The Warehouse, Dallas, TX* 
 
2017-2018 
Birthing Bodies, Tang Teaching Museum and Art Gallery, Skidmore College, Saratoga Springs, NY 
Look at Me ! Portraits and Other Fictions from the “la Caixa” Contemporary Art Collection, Pera Museum,  
 Istanbul, Turkey; Museo de arte Contemporáneo de la Fundación Gas Natural Fenosa, A Coruña,  

Spain* 
No Place Like Home, Israel Museum, Jerusalem, Israel; Museu Coleção Berardo, Lisbon, Portugal* 
Relational Undercurrents: Contemporary Art of the Caribbean Archipelago, Museum of Latin American  

Art, Los Angeles, CA* 
Process and Practice: 40 Years of Experimentation, Fabric Workshop and Museum, Philadelphia, PA* 



Janine Antoni  6 

Wanderlust: Actions, Traces, Journeys 1967-2017, University at Buffalo Art Galleries, Buffalo, NY; Des  
Moines Art Center, Des Moines, IA* 

 
2017 
Antidoron: The EMST Collection, documenta 14, Fridericianum, Kassel, Germany* 
DOUBLES, DOBROS, PLIEGUES, PARES, TWINS, MITADES, The Warehouse, Dallas, TX* 
Give Voice Postcard Project, LMAK books + design, New York, NY 
The Intersectional Self, The 8th Floor, New York, NY* 
States of Presence, CCS Bard Galleries, Bard College, Annandale-on-Hudson, NY 
 
2016-2017 
Anguish, Institute of Contemporary Art, Maine College of Art, Portland, ME 
 
2016 
Identity Revisited, The Warehouse, Dallas, TX 
Introspective: A Show of Artists’ Self-portraits, BravinLee, New York, NY 
Invisible Adversaries, Hessel Museum of Art, Center for Curatorial Studies, Bard College, Annandale-on-

Hudson, NY* 
Performing the Landscape, Contemporary Calgary, Calgary, Canada 
This is a Portrait if I Say So: Reimagining Representation in American Art, 1912-Today, Bowdoin College 

Museum of Art, Brunswick, ME* 
Unfinished: Thoughts Left Visible, The Metropolitan Museum of Art, New York, NY* 

2015–2016 
Come as You Are: Art of the 1990s, Montclair Art Museum, Montclair, NJ; Telfair Museums, Savannah, 

GA; University of Michigan Museum of Art, Ann Arbor, MI; Blanton Museum of Art, University of 
Texas at Austin, Austin, TX* 

Museum of Stones, The Noguchi Museum, Long Island City, NY* 
My Brother is a Liar, 601 Artspace, New York, NY 
No Man’s Land: Women Artists from the Rubell Family Collection, Rubell Family Collection, Miami, FL* 
Where the Day Begins/La ou commence le jour,, Lille Métropole Musée d’art modern, d’art contemporain 

et d’art brut (LaM), Villeneuve d’Ascq, France* 
The World is Made of Stories: Works from the Astrup Fearnley Collection, Astrup Fearnley Museet, Oslo, 

Norway 
 
2015 
7 women 7 sins, Kunstraum LLC, Brooklyn, NY 
Carte Blanche to Luhring Augustine, Galerie Patrick Seguin, Paris, France 
Dancing Mama, Coreana Museum of Art, Space*C, Seoul, Korea* 
E. O. Hoppé: Society, Studio, and Street Photography, Douglas F. Cooley Memorial Art Gallery, Reed 

College, Portland, OR 
Mirror Effect, The Box, Los Angeles, CA 
Moves & Countermoves, Hessel Museum of Art, Center for Curatorial Studies, Bard College, Annandale-

on-Hudson, NY 
The Omnivore’s Dilemma: Visualized, Contemporary Art Galleries, University of Connecticut, Storrs, CT* 
Organic Sculpture, Alison Jacques Gallery, London, England 
Start by Asking Questions: Works from the Faulconer and Rachofsky Collections, Dallas, Faulconer 

Gallery, Grinnell College, Grinnell, IA* 
Wave and Particle: A Group Exhibition to Celebrate Creative Capital’s 15th Anniversary, Ronald Feldman 

Fine Arts, New York, NY 
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2014 
Dick Polich: Transforming Metal into Art, Samuel Dorsky Museum of Art, State University of New York at 

New Paltz, New Paltz, NY* 
Crossing Brooklyn: Art from Bushwick, Bed-Stuy, and Beyond, Brooklyn Museum, Brooklyn, NY* 
Decade: Contemporary Collecting 2002–2012, Albright-Knox Art Gallery, Buffalo, NY* 
Footnotes, Center for Curatorial Studies—Hessel Museum of Art, Annandale-on-Hudson, NY 
Gorgeous, Asian Art Museum, San Francisco, CA* 
The Hub of Things: New Views of the Collection, Hirshhorn Museum and Sculpture Garden, Washington, 

DC 
One Another: Spiderlike, I Spin Mirrors, Albright-Knox Art Gallery, Buffalo, NY 
Room by Room: Monographic Presentations from the Faulconer and Rachofsky Collections, The 

Warehouse, Dallas, TX 
Rubell Family Collection: Highlights and Artists' Writings, Volume 1. Miami: Rubell Family Collection, 

2014. 
Whorled Explorations – Kochi-Muziris Biennale, Aspinwall House, Fort Kochi, Kerala, India* 

2013-2014 
Explosion! Painting as Action, Fundació Joan Miró, Barcelona, Spain 
Home Truths: Photography, Motherhood and Identity, The Photographers’ Gallery, London, England; 

Museum of Contemporary Photography Chicago, Chicago, IL* 
Magasin < 3 Handelshögskolan, Handelshögskolan, Stockholm, Sweden 

2013 
Beyond Belief: 100 Years of the Spiritual in Modern Art, Contemporary Jewish Museum, San Francisco, 

CA 
Disembodied: Portrait Miniatures and Their Contemporary Relatives, Cleveland Museum of Art, 

Cleveland, OH* 
Like Lazarus Did, visual presentation and performance for Stephen Petronio Dance Company, Joyce 

Theater, New York, NY; River to River Festival, St. Paul’s Chapel, 209 Broadway, New York 
More Love: Art, Politics, and Sharing since the 1990s, Ackland Art Museum, Chapel Hill, NC; Cheekwood 

Botanical Garden and Museum of Art, Nashville, TN* 
NYC 1993: Experimental Jet Set, Trash and No Star, New Museum, New York, NY* 
Qué pensar, qué desear, qué hacer: Colección de Arte Contemporáneo, Fundación la Caixa, Barcelona, 

Spain* 
The System of Objects: The Dakis Joannou Collection Reloaded, DESTE Foundation, Neo Ionia, Athens, 

Greece 

2012-2013 
Something Turned into a Thing, Magasin 3 Stockholm Konsthall, Stockholm, Sweden 

2012–2014 
Caribbean: Crossroads of the World, Queens Museum of Art, Queens, NY; El Museo del Barrio, New 

York, NY; Studio Museum in Harlem, New York, NY; Jorge M. Pérez Art Museum Miami-Dade 
County, Miami, FL* 

2012 
Beasts of Revelation, DC Moore Gallery, New York, NY 
Conversation with Contemporary Works, Bass Museum of Art, Miami, FL 
Decade: Contemporary Collecting 2002–2012, Albright-Knox Art Gallery, Buffalo, NY 
Explosion! Painting as Action, Moderna Museet, Stockholm, Sweden 
Into the Mix, Kentucky Museum of Art and Craft, Louisville, KY 
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The Kids Are All Right: An Exhibition, John Michael Kohler Arts Center, Sheboygan, WI; Weatherspoon 
Art Museum, University of North Carolina, Greensboro, NC; Addison Gallery of American Art, 
Andover, MA* 

Liverpool Biennial, Liverpool, England 
New Territories, International Festival of Live Art, Glasgow, Scotland 
Once Removed, Yale University Art Gallery, New Haven, CT 
The Persistence of Pollock, Pollock-Krasner House and Study Center, East Hampton, NY 
Room in My Head: Staging Psychological Spaces, Gutstein Gallery, Savannah College of Art and Design, 

Savannah, NC 
Semi-Permeable, Hosfelt Gallery, New York, NY 
Something Turned into a Thing, Magasin 3 Stockholm Konsthall, Stockholm, Sweden 
Wedge, Albright-Knox Art Gallery, Buffalo, NY 
What to Desire, Caixa Forum, Barcelona, Spain 

2011 
Adrift, Hyde Gallery at the Nesin Graduate School, Memphis College of Art, Memphis, TN 
Battlefields, Bitforms Gallery, New York, NY 
Clap, Center for Curatorial Studies, Bard College, Annandale-on-Hudson, NY 
Creative Time, Park Avenue Café, New York, NY 
Dance/Draw, Institute for Contemporary Art/Boston, Boston, MA; Tang Teaching Museum and Art 

Gallery, Skidmore College, Saratoga Springs, NY* 
Heroínas/Heroines, Museo Thyssen-Bornemisza, Madrid, Spain; Kunstsammlung Nordrhein-Westfalen, 

Düsseldorf, Germany* 
Move: Art and Dance since the 60’s, Haus der Kunst, Munich, Germany; National Museum of Modern and 

Contemporary Art, Gwacheon, Korea 
Move: Choreographing You, Kunstsammlung Nordrhein-Westfalen, Düsseldorf, Germany 
Photomusée de la danse, Festival d’Avignon, Utrecht,  France; Musée de la Danse, Rennes, France; 

Dance Umbrella, London, England 
Resident Alien, Queens Museum of Art, Queens, New York 
Touched: A Space of Relations, Bitforms Gallery, New York, NY 
TRA—Edge of Becoming, Palazzo Fortuny, Venice, Italy 
Untitled, Memphis College of Art, Memphis, TN 
Wishing and Praying, CRG Gallery, New York, NY 

2010-2011 
The Nameless Hour: Places of Reverie, Paths of Reflection, Anderson Gallery, Virginia Commonwealth 

University, Richmond, VA* 

2010 
Artist’s Body, Coreana Museum of Art, Seoul, South Korea* 
Behind the Green Door, Harris Lieberman, New York, NY 
Duetto, Australian Experimental Art Foundation, Adelaide, Australia 
Living Under the Same Roof, Hessel Museum of Art, Center for Curatorial Studies, Bard College, 

Annandale-on-Hudson, NY 
Move: Choreographing You, Hayward Gallery, London, England* 
Other than Beauty, Friedman Benda, New York, NY 
Selections from the Donna and Howard Stone Collection, Art Institute of Chicago, Chicago, IL 
Skin Fruit: Selections from the Dakis Joannou Collection, New Museum, New York, NY 
Thrice upon a Time, Magasin 3 Stockholm Konsthall, Stockholm, Sweden 
Twenty Five, Luhring Augustine, New York, NY* 

2009 
Bad Habits, Albright-Knox Art Gallery, Buffalo, NY 
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British Subjects: Identity and Self-Fashioning 1967–2009, Neuberger Museum of Art, Purchase, NY* 
Carnival Within—An Exhibition Made in America, Uferhallen Berlin-Wedding Uferstraße, Berlin, Germany* 
Collect with Us, Armand Bartos Fine Art, New York, NY 
In a Room Anything Can Happen, Hessel Museum of Art, Center for Curatorial Studies, Bard College, 

Annandale-on-Hudson, NY 
Materials and Meanings, Dallas Museum of Art, Dallas, TX 
Mercosul Biennial, Mercosul, Brazil 
Portrait of the Artist as a Biker, Le Magasin—Centre National d’Art Contemporain, Grenoble, France 
PS: Parsing Spirituality, Affirmation Arts, New York, NY 

2008–2009 
Objects of Value, Miami Art Museum, Miami, FL 

2008 
Cancelled, Erased and Removed, Sean Kelly Gallery, New York, NY 
Female Forms and Facets: Artwork by Women from 1975 to the Present, Central Connecticut State 

University, New Britain, CT 
In Repose, Galleries at Moore, Moore College of Art and Design, Philadelphia, PA* 
NeoHooDoo: Art for a Forgotten Faith, Menil Collection, Houston, TX; P.S. 1 Contemporary Art Center, 

Long Island City, NY; Miami Art Museum, Miami, FL* 
On the Body: Selected Work from the Rachofsky Collection, UNT Art Gallery, University of North Texas, 

Denton, TX 
Prospect1, New Orleans, LA* 
The Morning After: Videoworks from the Goetz Collection, Weserburg | Museum für Moderne Kunst, 

Bremen, Germany* 

2007 
2 x 4, Luhring Augustine, New York, NY 
Facades, Krannert Art Museum and Kinkead Pavilion, University of Illinois at Urbana-Champaign, 

Champaign, IL 
Family Pictures, Solomon R. Guggenheim Museum, New York, NY* 
Fast Forward, Dallas Museum of Art, Dallas, TX* 
Fractured Figure, DESTE Foundation for Contemporary Art, Athens, Greece 
Going, Staying: Movement, Body, Place in Contemporary Art, Kunstmuseum Bonn, Bonn, Germany 
Role Exchange, Sean Kelly Gallery, New York, NY 
Stop Look Listen: An Exhibition of Video Works, Herbert F. Johnson Museum of Art, Cornell University, 

Ithaca, NY* 
Take 2: Women Revisiting Art History, Mills College Art Museum, Oakland, CA* 

2006-2007 
The Quiet in the Land: Art, Spirituality, and Everyday Life, Luang Prabang National Museum, Luang 

Prabang, Laos 
Wrestle, Hessel Museum of Art, Center for Curatorial Studies, Bard College, Annandale-on-Hudson, NY* 

2006 
At Home in the World, Armory Center for the Arts, Pasadena, CA 
FATAMORGANA: Illusion and Deception in Contemporary Art, Haifa Museums, Haifa, Israel* 
Got Cow? Cattle in American Art, 1820–2000, Hudson River Museum, Yonkers, NY 
Having New Eyes, Aspen Art Museum, Aspen, CO 
Horizon, Bradbury Gallery, Arkansas State University, Jonesboro, AR 
Hypervision, Westport Arts Center, Westport, CT 
Into Me/Out of Me, P.S. 1 Contemporary Art Center, Long Island City, NY; Museo d’Arte Contemporanea 

di Roma, Rome, Italy; Kunst-Werke Institute for Contemporary Art, Berlin, Germany* 
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More than the World: Works from the Astrup Fearnley Collection, Astrup Fearnley Museet, Oslo, Norway 
Out of Time, Museum of Modern Art, New York, NY 
Portraits of Artists: A Selection of Photographic Works from the Collection of Rex Capital, Rhode Island In 

Collaboration with Olivier Renaud-Clement, Luhring Augustine, New York, NY 
Tales of Places, Center for Curatorial Studies—Bard Galleries, Annandale-on-Hudson, NYTouch My 

Shadows: New Media Works from the Goetz Collection, Centrum Sztuki Współczesnej Zamek 
Ujazdowski, Warsaw, Poland 

 
2005 
Centre of Gravity, Istanbul Modern Sanat Müzesi, Istanbul, Turkey* 
The Divine Body: God, Gender and the Diversity of Early Christianity, Columbia University School of the 

Arts, Union Theological Seminary, and the Cathedral of St. John the Divine, New York, NY 
Empreinte moi, Galerie Perrotin, Paris, France 
Greater than the Sum: Selections from the Craig Robins Collection of Contemporary Art, University 

Gallery, University of Florida, Gainesville, FL 
Monuments for the USA, CCA Wattis Institute for Contemporary Art, San Francisco, CA; White Columns, 

New York, NY 
Post Modern Portraiture, Logan Collection, Vail, CO* 
 
2004-2005 
Monument to Now – The Dakis Joannou Collection, DESTE Foundation for Contemporary Art, Athens, 

Greece 

2004 
Artes Mundi Prize Wales International Visual Art Prize, National Museum and Gallery of Wales, Cardiff, 

Wales* 
Bodily Space: New Obsessions in Figurative Sculpture, Albright Knox Art Gallery, Buffalo, NY 
Infinitely Specific, Montserrat College of Art Gallery, Beverly, MA 
Speaking with Hands: Photographs from the Buhl Collection, Solomon R. Guggenheim Museum, New 

York, NY* 
Treasure Maps, apexart, New York, NY 
Walk Ways, Portland Institute for Contemporary Art, Portland, OR; Western Gallery, Western Washington 

University, Bellingham, WA; Dalhousie Art Gallery, Dalhousie University, Halifax, NS; Freedman 
Gallery, Albright College, Reading, PA 

 
2003-2007 
The Paper Sculpture Show, SculptureCenter, Long Island City, NY; Miller Gallery, Carnegie Mellon 

University, Pittsburgh, PA; DiverseWorks, Houston TX; Contemporary Art Center of Virginia, 
Virginia Beach, VA; Hunter Museum of American Art, Chattanooga, TN; Salina Art Center, Salina, 
KS;  Gallery 400, University of Illinois at Chicago, Chicago, IL; The Ballroom, Marfa, TX; 
Southeastern Center for Contemporary Art, Winston-Salem, NC; Orange County Museum of Art, 
Newport Beach, CA; Dunlop Art Gallery, Regina, Canada; Contemporary Art Museum, St. Louis, 
MO; Memorial Art Gallery, University of Rochester, Rochester, NY; Art Interactive, Boston, MA; 
Legion Arts, Cedar Rapids, IA; Coral Springs Museum of Art, Coral Springs, FL; University of 
Virginia Art Museum, Charlottesville, VA; Purdue University Galleries, West Lafayette, IN; Atlanta 
Contemporary Art Center, Atlanta, GA; Contemporary Arts Center Cincinnati, Cincinnati, OH; 
Austin Museum of Art, Austin, TX; Kresge Art Museum, East Lansing, MI* 

2003 
Air, James Cohan Gallery, New York, NY 
Everyday Aesthetics, Astrup Fearnley Museet, Oslo, Norway 
Family Ties: A Contemporary Perspective, Peabody Essex Museum, Salem, MA* 
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H20, Western Gallery, Western Washington University Bellingham, WA; Elaine L. Jacob Gallery, Wayne 
State University, Detroit, MI* 

Imperfect Innocence: The Debra and Dennis Scholl Collection, Palm Beach Institute for Contemporary 
Art, Palm Beach, FL 

Janine Antoni and Paul Ramirez Jonas, Miami Art Museum, Miami, FL 
Picture, Patents, Monkeys, and More on Collecting, Institute of Contemporary Art, Philadelphia, PA 
Pictured, Bjorkholmen Gallery, Stockholm, Sweden 
Pletskud: Værker fra Astrup Fearnley samlingen, ARKEN Museum of Moderne Kunst, Ishøj, Denmark* 
Undomesticated Interiors, Smith College Museum of Art, Northampton, MA* 
 
2002-2004 
Walk Ways, Portland Institute for Contemporary Art, Portland, OR; Dalhousie Art Gallery, Halifax, 

Canada; Oakcille Galleries, Oakville, Canada; Arthouse at the Jones Center, Austin, TX; USF 
Contemporary Art Museum, Tampa, FL; Freedman Art Gallery, Albright College Center for the 
Arts, Reading PA; Surrey Art Gallery, Surrey, Canada* 

 
2002 
The Arch of Desire: Women in the Marieluise Hessel Collection, Center for Curatorial Studies—Bard 

Galleries, Annandale-on-Hudson, NY 
Continuous Play, Luhring Augustine, New York, NY 
Dangerous Beauty, Jewish Community Center in Manhattan, New York, NY* 
Fusion Cuisine, DESTE Foundation for Contemporary Art, Athens, Greece* 
Masquerade, John Michael Kohler Arts Center, Sheboygan, WI* 
Moving Pictures, Solomon R. Guggenheim Museum, New York, NY 
Shortcuts, Nicosia Municipal Arts Centre, Nicosia, Cyprus 
To Eat or Not to Eat: or, Relationship of Art with Food in the 20th Century, CASA, Centro de Arte de 

Salamanca, Salamanca, Spain* 
Vision from America: Photographs from the Whitney Museum of American Art, 1940–2001, Whitney 

Museum of American Art, New York, NY*  
 
2001, 2006-2007 
Shoot the Family, Cranbrook Art Museum, Bloomfield Hills, MI; Knoxville Museum of Art, Knoxville, TN;  

Western Gallery, Western Washington University, Bellingham, WA; David and Sandra Bakalar 
Gallery, Massachusetts College of Art, Boston, MA; Contemporary Art Museum St. Louis, St. 
Louis, MO; Canzani Center Gallery, Columbus College of Art and Design, Columbus, OH* 

 
2001-2002 
Trans Sexual Express: A Classic for the Third Millennium, Centre d’Art Santa Mònica, Barcelona, Spain; 

Kunsthalle Műcsarnok, Budapest, Hungary; Kiosco Alfonso, A Coruña, Spain* 
 
2001 
Art at the Edge of the Law, The Aldrich Museum of Contemporary Art, Ridgefield, CT* 
Against the Wall: Painting against the Grid, Surface and Frames, Institute of Contemporary Art, 

Philadelphia, PA 
ARCO 2001, Project Room, Madrid, Spain 
Forever, Nicosia Municipal Arts Center, Cyprus, Greece 
Free Port, Magasin 3 Stockholm Konsthall, Stockholm, Sweden* 
Globe>Miami>Island, Bass Museum of Art, Miami, FL 
Helle Nächte, Projektionen in Bottmingen, Bottmingen, Switzerland 
New to the Modern: Recent Acquisitions from the Department of Drawings, Museum of Modern Art, New 

York, NY 
Public Offerings, Museum of Contemporary Art, Los Angeles, CA* 



Janine Antoni  12 

Shaker Design and Recent Art, Tang Teaching Museum and Art Gallery, Skidmore College, Saratoga 
Springs, NY 

The Silk Purse Procedure, Arnolfini, Bristol, England* 

2000 
Art at MoMA since 1980, Museum of Modern Art, New York, NY 
Beauty Now, Haus der Kunst, Munich, Germany 
The End, Exit Art, New York, NY 
Friends and Neighbors: EV + A 2000, Limerick City Gallery of Art, Limerick, Ireland 
Full Serve, Mixed Greens, New York, NY  
Janine Antoni, Paul Ramirez Jonas, IASPIS Galleri, Stockholm, Sweden 
Kwangju Biennale 2000, Kwangju, Korea 
Open Ends: Minimalism and After, Museum of Modern Art, New York, NY 
Outbound: Passages from the 90s, Contemporary Arts Museum Houston, Houston, TX* 
Projects 70, Janine Antoni, Shazia Sikander, Kara Walker, banners for the Museum of Modern Art, New 

York, NY 
Quiet in the Land, Museu de Arte Moderna da Bahia, Salvador, Brazil* 
Unnatural Science, Massachusetts Museum of Contemporary Art, North Adams, MA* 
Walking, University Galleries of Illinois State University, Normal, IL; Samek Art Museum, Bucknell 

University, Lewisburg, PA 
WANAS 2000, Wanås Foundation, Knislinge, Sweden 

1999-2000 
Who’s That Girl?, Sandra Gering Gallery, New York; Fondazione Teseco per l’arte, Pisa, Italy* 
 
1999 
1999 Drawings, Alexander and Bonin, New York, NY 
The American Century: Art and Culture 1950–2000, Part II, Whitney Museum of American Art, New York, 

NY* 
Art Lovers, Liverpool Biennial, Liverpool, England 
Chronos & Kairos – Die Zeit in der zeitgenössischen Kunst, Museum Fridericianum, Kassel, Germany 
Best of the Season: Selected Work from the 1988–99 Manhattan Exhibition Season, Aldrich Museum of 

Contemporary Art, Ridgefield, CT 
Head to Toe, Impressing the Body, University Gallery, University of Massachusetts, Amherst, MA 
Looking at Ourselves: Works by Women Artists from the Logan Collection, San Francisco Museum of 

Modern Art, San Francisco, CA* 
Looking for a Place, 3rd Site Santa Fe International Biennial, Santa Fe, NM 
Regarding Beauty: A View of the Late Twentieth Century, Hirshhorn Museum and Sculpture Garden, 

Washington, DC* 
The Viewing Room, H&R Block Artspace at the Kansas City Art Institute, Kansas City, MO 

1998 
Corpus Virtu, Sean Kelly Gallery, New York, NY 
Janine Antoni, Wim Delvoye, Christian Lemmerz, Zbigniew Libera, Marc Quinn, Galleri Faurschou, 

Copenhagen, Denmark* 
In the Polka Dot Kitchen, Armory Center for the Arts, Pasadena, CA; Otis Gallery, Otis College of Art and 

Design, Los Angeles, CA* 
Opening Exhibition, Luhring Augustine, New York, NY 
Veronica’s Revenge, Stedelijk Museum, Sittard, The Netherlands* 

1997 
De-genderism, Setagaya Art Museum, Tokyo, Japan 
Family and Friends, Museum of Contemporary Photography, Chicago, IL 



Janine Antoni  13 

Identity Crisis: Self-Portraiture at the End of the Century, Milwaukee Art Museum, Milwaukee, WI* 
Mirror Enough: Self-Portraits, Nolan/Eckman Gallery, New York, NY 
On Life, Beauty, Translations and Other Difficulties, 5th International Istanbul Biennial, Istanbul, Turkey 
Paper Trail, Pierogi 2000, Brooklyn, NY 
Quiet in the Land, Institute of Contemporary Art at Maine College of Art, Portland, ME; Institute for 

Contemporary Art/Boston, Boston, MA 
Rrose is a Rrose is a Rrose, Solomon R. Guggenheim Museum, New York, NY; Andy Warhol Museum, 

Pittsburgh, PA* 
Short Cuts: Links to the Body, Deutsche Arbeitsschutzausstellung der Bundesanstalt für Arbeitsschutz 

und Arbeitsmedizin, Dortmund, Germany 

1996 
3 Legged Race: Janine Antoni, Marcel Odenbach and Nari Ward, Harlem Fire House, New York, NY 
Burning in Hell, Franklin Furnace, New York, NY 
Defining the Nineties: Consensus-Making in New York, Miami, and Los Angeles, Museum of 

Contemporary Art, North Miami, Miami, FL 
Everything That’s Interesting is New, The Factory, Athens School of Fine Arts, Athens, Greece 
Exposure, Luhring Augustine, New York, NY 
Hugo Boss Prize: 1996, Guggenheim Museum SoHo, New York, NY 
Warp and Woof: Comfort and Dissent, Artists Space, New York, NY 

1995 
Cocido y crudo, Museo Nacional Centro de Arte Reina Sofía, Madrid, Spain* 

1993 
45th International Exhibition La Biennale di Venezia, Venice, Italy 
Whitney Biennial 1993, Whitney Museum of American Art, New York, NY 

1992-1993 
Post Human, FAE Musée d’Art Contemporain, Pully/Lausanne, Switzerland; Castello di Rivoli Museo 

d’Arte Contemporanea, Trento, Italy; DESTE Foundation for Contemporary Art, Athens, Greece; 
Deichtorhallen Hamburg, Hamburg, Germany* 

SELECTED BIBLIOGRAPHY: MONOGRAPHS AND ARTIST’S BOOKS 

2024 
In my holding, exh. cat. Hong Kong: Rossi & Rossi, 2024. 

2017 
Ally, exh. cat. Philadelphia: The Fabric Workshop and Museum, 2017. 

2004 
Antoni, Janine. Moor: Janine Antoni. Stockholm: Magasin 3 Stockholm Konsthall; Santa Fe: SITE Santa 

Fe, 2004. 

2001 
Antoni, Janine. The Girl Made of Butter, exh. cat. Ridgefield, CT: Aldrich Museum of Contemporary Art, 

2001. 

2000 
Janine Antoni. Küsnacht, Switzerland: Ink Tree Edition, 2000. 

1996 
Janine Antoni: Activitats esculturals, exh. cat. Barcelona: La Fundació “la Caixa,” 1996. 



Janine Antoni  14 

1995 
Slip of the Tongue, exh. cat. Glasgow: CCA, 1995. 

SELECTED BIBLIOGRAPHY: BOOKS AND EXHIBITION CATALOGUES 

2025 
Breibart, Olivia Ann. Traces of Care: Janine Antoni, Hannah Levy, Hannah Wilke, exh. pamphlet. New 

York: Wallach Art Gallery, Columbia University, 2025. 
James, Erica Moiah. “From Behind God’s Back: Janine Antoni’s Embodied Histories.” In After Caliban: 

Caribbean Art in a Global Imaginary, 37-76. Durham: Duke University Press, 2025. 
Katz, Allison, and Stella Bottai. In the House of the Trembling Eye, exh. cat., 124, 128. Aspen: Aspen Art 

Museum, 2025. 
Princenthal, Nancy. Anonymous Was a Woman: The First 25 Years, exh. cat., 92, 300. New York: Grey 

Art Museum, New York University, 2025. 
The Shakers: A World in the Making, 218-219, 221. Weil am Rhein: Vitra Design Museum, 2025. 
 
2024 
Borzello, Frances. A World of Our Own: Women Artists Against the Odds, 277. New York: Thames & 

Hudson, 2024. 
Cateforis, David. Modern Art: A Global Survey from the Mid-Nineteenth Century to the Present. New 

York: Oxford University Press, 2024. 
Great Women Sculptors, 24. New York: Phaidon, 2024. 
Judah, Hettie. Acts of Creation: On Art and Motherhood, 108-109, 110. New York: Thames & Hudson, 

2024. 
Lexikon der Lebensmittel als Kunstmaterial (Von Apfel bis Zucker), 76. Berlin: Hatje Cantz, 2024. 
Lucid Dreams, exh. cat. Jerusalem: Israel Museum, 2024. 
National Gallery of Art Collections, 41. Washington, DC: National Gallery of Art, 2024. 
 
2023 
The Art Institute of Chicago Field Guide to Photography and Media, 32. Chicago: The Art Institute of 

Chicago, 2023. 
Before Tomorrow: Reflecting on the Astrup Fearnley Collection, exh. cat. Oslo: Astrup Fearnley Museet,  

2023. 
 
2022 
The Double: Identity and Difference in Art since 1900, exh. cat. Washington, D.C.: National Gallery of Art,  

2022. 
Dreishpoon, Douglas, ed. Modern Sculpture: Artists in Their Own Words. Oakland: University of California 

Press, 2022. 
An Incomplete Archive of Activist Art: The Shelley & Donald Rubin Foundation. Munich: Hirmer, 2022. 
Irvin, Sherri. Immaterial: Rules in Contemporary Art, 95-99, 136-137. Oxford: Oxford University Press, 

2022. 
Living Matter: The Preservation of Biological Materials in Contemporary Art, 43. Los Angeles: Getty 

Conservation Institute, 2022. 
Robertson, Jean, and Craig McDaniel. Themes of Contemporary Art: Visual Art After 1980 (5th edition), 

99-100, 356. New York: Oxford University Press, 2022. 
 
2021 
Cerasi, Jessica. Contemporary Art Decoded, 107, 114-115. London: ILEX, 2021. 
Corpus Domini: Dal corpo glorioso alle rovine dell’anima, exh. cat., 10-17. Venice: Marsilio, 2021. 
The Eyes Have It, exh. cat., 23-24. Bronx: Lehman College Art Gallery, 2021. 



Janine Antoni  15 

Hessel Collection: Volumes I & II of the Marieluise Hessel Collection, 60-65. Annandale-on-Hudson: 
Center for Curatorial Studies, Bard College, 2021. 

New Time: Art and Feminisms in the Twenty-First Century, exh. cat., 122-23. Berkeley: University of 
California, Berkeley, 2021. 

Reiman, Joshua. “”My Body is Your Vehicle: A Conversation with Janine Antoni.” In Strange Devices, 27-
34. Joshua Reiman, 2021. 

Weighted with Sorrow, exh. cat. Kennesaw: Zuckerman Museum of Art, Kennesaw State University, 
2021. 

Wierzchowska, Justyna. “’My Body is Your Vehicle’: Mothering, Relationality and the Transgenerational 
Bond in Janine Antoni’s Embodied Art.” In Talking Bodies III: Transformations, Movements and 
Expression, 189-214. Chester: University of Chester Press, 2021. 

 
2020 
Amuse-bouche: The Taste of Art, exh. cat., 12. Berlin: Hatje Cantz, 2020. 
Bodyscapes, exh. cat., 225-26, 230-31, 236. Jerusalem: The Israel Museum, 2020. 
Brown, Katrina. “Working-Low: Activating the Horizontal Plane.” In Body, Space, and Place in Collective 

and Collaborative Drawing: Drawing Conversations II, 66-80. Newcastle upon Tyne: Cambridge 
Scholars Publishing, 2020. 

Pearson, Christie. The Architecture of Bathing: Body, Landscape, Art, 43-45, 141-142. Cambridge: MIT 
Press, 2020. 

 
2019 
A to Z of Caribbean Art, 16. Trinidad and Tobago: Robert & Christopher Publishers, 2019. 
Alvaro Barrington: Artists I Steal From, exh. cat., 94-95. London: Galerie Thaddaeus Ropac, 2019. 
Great Women Artists, 37. New York: Phaidon, 2019. 
How We Live: Selections from the Marc and Livia Straus Family Collection, 16-17. Peekskill, NY: Hudson 

Valley MOCA, 2019. 
To Exalt the Ephemeral: Alina Szapocznikow, 1962-1972. New York: Hauser & Wirth, 2019. 
Yoshitake, Mika. Topologies, exh. cat., 23, 81. Dallas: The Warehouse, 2019. 
Zoidis, Evangelos. “My Body is Your Vehicle: Materialität als Reflexionsbegriff in den Werken von Janine 

Antoni.” Konsthistorisk tidskrift/Journal of Art History 88, no. 4, 2019. 
 
2018 
The Domestic Plane: New Perspectives on Tabletop Art Objects, exh. cat., 28, 86. Ridgefield, CT: Aldrich 

Contemporary Art Museum, 2018. 
Like Life: Sculpture, Color, and the Body, exh. cat. New York: Metropolitan Museum of Art, 2018. 
Warner, Marina. “Janine Antoni: Hide & Seek.” In Forms of Enchantment: Writings on Art and Artists, 39-

46. London: Thames & Hudson, 2018. 
 
2017 
Antidoron: The EMST Collection, exh. cat. Athens: National Museum of Contemporary Art, Athens 

(EMST), 2017. 
DOUBLES, DOBROS, PLIEGUES, PARES, TWINS, MITADES, exh. cat. Dallas: The Warehouse, 2017. 
The Intersectional Self, exh. brochure. New York: The 8th Floor, 2017. 
Look at Me ! Portraits and Other Fictions from the “la Caixa” Contemporary Art Collection, exh. cat. 

Istanbul: Pera Museum, 2017. 
No Place like Home, exh. cat. Jerusalem: Israel Museum, 2017. 
Process and Practice: The Fabric Workshop and Museum, exh. cat., 23,60-65. Philadelphia: The Fabric 

Workshop and Museum, 2017. 
Relational Undercurrents: Contemporary Art of the Caribbean Archipelago, exh. cat., 57, 117. Long 

Beach: Museum of Latin American Art, 2017. 



Janine Antoni  16 

Robertson, Jean, and Craig McDaniel. Themes of Contemporary Art: Visual Art after 1980 (4th edition), 
112. New York: Oxford University Press, 2017. 

Townsend, Jen, and Renee Zettle-Sterling. Cast: Art and Objects Made Using Humanity’s Most 
Transformational Process, 351, 364, 399. Atglan, PA: Schiffer, 2017. 

Wanderlust: Actions, Traces, Journeys 1967-2017, exh. cat. Buffalo: University at Buffalo Art Galleries, 
2017. 

 
2016 
Art in the Making: Artists and their Materials from the Studio to Crowdsourcing, 126, 127-28, 131. London: 

Thames & Hudson, 2016. 
Invisible Adversaries, exh. cat., 153. Annandale-on-Hudson, NY: Hessel Museum of Art, 2016. 
Museum of Stones: Ancient and Contemporary Art at the Noguchi Museum, exh. cat., 13, 59-61. Long 

Island City, NY: Isamu Noguchi Foundation and Garden Museum, 2016. 
This Is a Portrait If I Say So: Identity in American Art, 1912 to Today, exh. cat., 6, 7, 90, 105-09, 212-15. 

New Haven: Yale University Press, 2016. 
Unfinished: Thoughts Left Visible, exh. cat. New York: The Metropolitan Museum of Art, 2016. 

2015 
Body of Art, London: Phaidon Press, 2015. 
Dancing Mama, exh. cat. Seoul: Coreana Museum of Art, 2015. 
“The Heroine Paint:” After Frankenthaler, 212-213. New York: Gagosian Gallery, 2015. 
Là où commence le jour (Where the Day Begins), exh. cat Lille: Lille métropole musée d’art modern    

d’art contemporaion et d’art brut, 2015. Web only. http://la-ou-commence-le-jour.fr 
No Man’s Land: Women Artists from the Rubell Family Collection, exh. cat. Miami: Rubell Family  

Collection, 2015. 
Start by Asking Questions: Contemporary Art from the Faulconer and Rachofsky Collections, Dallas, exh.  

cat. Grinnell, IA: Faulconer Gallery, Grinnell College, 2015. 
Women Artists: The Linda Nochlin Reader, 22-24, 318. New York: Thames & Hudson, 2015. 

2014 
Boucher, Mélanie. La nourriture en art performatif: Son usage, de la première moitié du 20e siècle à 

aujourd‘hui, 248. Trois-Rivières, QC: Éditions d’Art Le Sabord, 2014. 
Dick Polich: Transforming Metal into Art, 80–81. New Paltz, NY: Samuel Dorsky Museum of Art, State 

University of New York at New Paltz, 2014. 
Experimental Eating, 134-135. London, UK: Black Dog Publishing Limited, 2014. 
Ferriani, Barbara, and Marina Pugliese, eds. Ephemeral Monuments: History and Conservation of 

Installation Art, 113–15. Los Angeles: Getty Conservation Institute, 2014. 
Harding, Allison, and Forrest McGill, eds. Gorgeous, 39, 91, 100. San Francisco: Asian Art Museum—

Chong-Moon Lee Center for Asian Art and Culture, 2014. 
Hoffman, Jens. Show Time: The 50 Most Influential Exhibitions of Contemporary Art. London, UK: 

Thames and Hudson, 2014. 
Kalb, Peter R. “Culture, Body, Self—Too Close: Personal Lives and Artistic Practice,” 186–87. In Art 

Since 1980: Charting the Contemporary. London: Laurence King Publishing, 2014. 
Rubell Family Collection: Highlights & Artists’ Writings – Volume 1. Miami, FL: Rubell Family Collection, 

2014. 
Schwartz, Alexandra. Come as You Are: Art of the 1990s, exh. cat. Montclair, NJ: Montclair Art Museum; 

Oakland, CA: University of California Press, 2014.  
Whorled Explorations – Kochi-Muziris Biennale 2014, 60-61. Kerala, India: Kochi Biennale Foundation, 

2014. 
Zimmerhanzel, Kathyrn. “Performing Motherhood,” 41–44. In Sarah Sudhoff: Supply and Demand. San 

Antonio: French & Michigan Gallery, 2014. 

http://la-ou-commence-le-jour.fr/


Janine Antoni  17 

2013 
Bright, Susan, ed. Home Truths: Photography and Motherhood, exh. cat., 34-41. London, UK: Art Books 

Publishing Ltd. and The Photographers’ Gallery, 2013. 
Dimitrakaki, Angela, and Lara Perry. Politics in a Glass Case: Feminism, Exhibition Cultures and 

Curatorial Transgressions, 134–35. Liverpool: Liverpool University Press, 2013. 
Getlein, Mark. Living with Art: Tenth Edition, 40. New York, NY: The McGraw-Hill Companies, Inc., 2013. 
Grovier, Kelly. 100 Works of Art That Will Define Our Time, 32–35. London: Thames and Hudson, 2013. 
Heartney, Eleanor, Helaine Posner, Nancy Princenthal, and Sue Scott. After the Revolution: Women Who 

Transformed Contemporary Art, 12, 20, 113, 117, 208. Munich: Prestel, 2013. 
Heartney, Eleanor, Helaine Posner, Nancy Princenthal, and Sue Scott. The Reckoning: Woman Artists of 

the New Millennium, 78–83. Munich: Prestel, 2013. 
Korkow, Cory. “The Redundant Body and Janine Antoni’s Tender Buttons,” 34–36, 66. In Disembodied: 

Portrait Miniatures and Their Contemporary Relatives. Cleveland: Cleveland Museum of Art, 
2013. 

“NYC 1993: Experimental Jet Set, Trash and No Star, exh. cat. New York, NY: New Museum, 2013. 
Rosoff, Patricia. Innocent Eye: A Passionate Look at Contemporary Art, 164–72. North Adams, MA: 

Tupelo Press, 2013. 
Schneider, Claire. More Love: Art, Politics, and Sharing since the 1990s, 78–81. Chapel Hill: Ackland Art 

Museum, 2013. 

2012 
Caribbean—Art at the Crossroads of the World, exh. cat. New York: Yale University Press, 2013. 
DeWitte, Debra J., Ralph M. Larmann, M. Kathryn Shields. Gateways to Art: Understanding the Visual 

Arts, 563. New York: Thames and Hudson, 2012. 
Grachos, Louis, Douglas Dreishpoon, and Heather Pesanti. Decade: Contemporary Collecting 2002–

2012, 57, 246–249. Buffalo: Buffalo Fine Arts Academy, 2012. 
The Kids Are All Right: An Exhibition About Family and Photography, exh. cat. Sheboygan, WI: John 

Micheal Kohler Arts Center, 2012.  
Klein, Jacky and Suzy Klein. What Is Contemporary Art? 51. London: Thames and Hudson, 2012. 
Smith, Mariann W. “A Sense of Belonging,” 84. In Albright-Knox Gallery: Highlights of the Collection. 

Buffalo: Scala Publishers, 2012. 

2011 
Barrett, Terry. Making Art: Form and Meaning, 227–28. New York: McGraw Hill, 2011. 
———. Criticizing Photographs: An Introduction to Understanding Images, 84–85. New York: McGraw 

Hill, 2011. 
Buszek, Maria Elena. Extra/Ordinary: Craft and Contemporary Art, 9–11, 83. Durham, NC: Duke 

University Press, 2011. 
Dance/Draw, 54–55. Ostfildern: Hatje Cantz Verlag; Boston: Institute of Contemporary Art, 2011. 
Modrak, Rebekah, with Bill Anthes. Reframing Photography: Theory and Practice, 207. New York: 

Routledge, 2011. 
Schwartzman, Madeline. See Yourself Sensing: Redefining Human Perception, 7, 117. London: Black 

Dog Publishing, 2011. 
Solana, Guillermo. Heroínas/Heroines, 137. Madrid: Museo Thyssen-Bornemisza, 2011. 
Wilson, Anne. Wind/Rewind/Weave, 15. Knoxville: Knoxville Museum of Art, White Walls, 2011. 

2010 
1985–2010: Luhring Augustine. New York: Luhring Augustine, 2010. 
Artist’s Body, 96–99. Seoul: Coreana Museum of Art, 2010. 
Kusel, Constanze. Schokolade in der Kunst, 148–153. Frankfurt: Frankfurt University Press, 2010. 
The Nameless Hour: Places of Reverie, Paths of Reflection, exh. cat., 12–15. Richmond, VA: Anderson 

Gallery, Virginia Commonwealth University, 2010. 



Janine Antoni  18 

Princenthal, Nancy. Hannah Wilke, 152. Munich: Prestel Verlag, 2010. 
Robertson, Jean, and Craig McDaniel. Themes of Contemporary Art: Visual Art after 1980, 84–85, 281. 

New York: Oxford University Press, 2010. 
Rondeau, James. Contemporary Collecting: The Donna and Howard Stone Collection, 28–35. Chicago: 

Art Institute of Chicago, 2010. 
Rosenthal, Stephanie. Move: Choreographing You, exh. cat., London: Hayward Gallery, 2010. 

2009 
Arnason, H. H. History of Modern Art, 6th ed., 607–8. Upper Saddle River, NJ: Pearson Education, 2010. 
Battenfield, Jackie. The Artist’s Guide: How to Make a Living Doing What You Love, 9, 19, 99, 107, 127, 

128, 150, 184, 262, 294, 314, 349. Philadelphia: Da Capo Press, 2010. 
Bizot, Chantal, Emmanuel Guigon, and Laurent Devèze. Bijoux d’artistes, 45. Paris: Éditions Hazan, 

2009. 
British Subjects: Identity and Self-Fashioning 1967–2009, 17, 50. Purchase: Neuberger Museum of Art, 

2009. 
Carnival Within—An Exhibition Made in America, 87–89, 282, 289. Nuremburg: Verlag für Modern Kunst 

Nurnberg, 2009. 
Fishner-Rathus, Lois. Understanding Art, 9th ed., 193. New York: Wadsworth, Cengage Learning, 2010. 
Jeng, Eileen. “Janine Antoni: Touch,” 86–87. Museum Studies 35, I: Film, Video, New Media. Chicago: 

Art Institute of Chicago, 2009. 
Martin, Melissa. Father, interview with Janine Antoni, 31-36. New York, NY: Art in General, 2009. 

2008 
Asselin, Olivier, Johanne Lamoureux, and Christine Ross, eds. Precarious Visualities: New Perspectives 

on Identification in Contemporary Art and Visual Culture, 9, 11, 281, 283–85, 287–89, 291–92, 
294, 296–98. Montreal: McGill-Queen’s University Press, 2008. 

Friese, Peter, Ingo Clauß, Ingvild Goetz, and Susanne Touw, eds. The Morning After: Videoworks from 
the Goetz Collection, 23, 30–31, 33, 48–51, 122. Bremen: Weserburg Museum für Moderne 
Kunst; Munich: Sammlung Goetz, 2008. 

Heartney, Eleanor. Art and Today, 220. New York: Phaidon Press, 2008. 
In Repose, exh. cat. Philadelphia, PA: Galleries at Moore College of Art & Design. 2008. 
Kleeblatt, Norman L., ed. Action/Abstraction: Pollock, DeKooning, and American Art, 1940–1976, 202. 

New York: Yale University Press, 2008. 
Prospect .1, exh. cat. Brooklyn. NY: PictureBox, Inc., 2008. 
Sirmans, Franklin, ed. NeoHooDoo: Art for a Forgotten Faith, exh. cat. Houston, TX: Menil Foundation, 

Inc.; Long Island City, NY: P. S. 1 Contemporary Art Center; New Haven, CT: Yale  University 
Press, 2008. 

Strieder, Barbara, ed. Joseph Beuys: Symposium zur Material-Ikonografie, 98. Bedburg-Hau, Germany: 
Museum Schloss Moyland, 2008. 

Sugita, Atsushi. Nano Thought: Contemporary Aesthetics or Thinking via Contemporary Art, 73–92. 
Tokyo: Sairyusha, 2008. 

Thompson, Don. The $12 Million Stuffed Shark: The Curious Economics of Contemporary Art and 
Auction Houses, 43. London: Aurum Press, 2008. 

2007 
Arte contemporanea, 17. Rome: Biblioteca di Repubblica-L’Espresso; Milan: Electa, 2007. 
Biesenbach, Klaus, ed. Into Me/Out of Me, cover. Ostfildern, Germany: Hatje Cantz Verlag, 2007. 
Bishop, Janet. Take 2: Women Revisiting Art History, cover, 15–17, 56, 59. Oakland: Mills College Art 

Museum, 2007. 
Caruso, Laura, ed. RADAR: Selections from the Collection of Vicki and Kent Logan, 72–73. Denver: 

Denver Art Museum, 2007. 



Janine Antoni  19 

De Corral, María, and John R Lane. Fast Forward: Contemporary Collections for the Dallas Museum of 
Art, 43, 45, 268, 286–87. New Haven: Yale University Press, 2007. 

FATAMORGANA: Illusion and Deception in Contemporary Art, exh. cat., 44–49, 159. Haifa: Haifa 
Museums, 2007. 

Heartney, Eleanor, Helaine Posner, Nancy Princenthal, and Sue Scott. After the Revolution; Woman Who 
Transformed Contemporary Art. London: Prestel, 2007. 

Inselmann, Andrea. Stop. Look. Listen: An Exhibition of Video Works, exh. cat., 51, 173–174. Ithaca: 
Herbert F. Johnson Museum of Art, Cornell University, 2007. 

Jørgensen, Ulla Angkjær. Kropslig kunst: Æstetik, køn, kunstanalyse, 142–51. Museum Tusculanums 
Forlag, 2007. 

Mark, Lisa Gabrielle. WACK! Art and the Feminist Revolution, 18–19. Cambridge, MA: MIT Press, 2007.  
Springgay, Stephanie, and Debra Freedman, ed. “Intimacy and the Curriculum of Janine Antoni.” In 

Curriculum and the Cultural Body, cover, 191–202. New York: Peter Lang, 2007. 
2006 
Getlein, Mark. Living with Art, 8th ed., 38. New York: McGraw-Hill, 2006. 
Richer, Francesca, and Matthew Rosenzweig. No.1: First Works by 362 Artists. New York: d.a.p., 2006. 
Wark, Jayne. Radical Gestures: Feminism and Performance Art in North America, 174–75, 177. Montreal: 

McGill-Queen’s University Press, 2006. 
Wrestle, exh. cat. Annandale-on-Hudson: Center for Curatorial Studies, Bard College, 2006. 

2005 
Centre of Gravity, exh. cat. Istanbul: Istanbul Foundation for Culture and Arts—Istanbul Modern Sanat 

Müzesi, 2005. 
Family Pictures: Contemporary Photography and Video from the Collection of the Guggenheim Museum, 

exh. cat., 34–37. Lugano: Galleria Gottardo, 2005. 
Hruska, Libby. Drawing from the Modern: 1975–2005, 140. New York: Museum of Modern Art Press, 

2005. 
If Walls Had Ears. Amsterdam: De Appel, 2005. 
Post Modern Portraiture from the Logan Collection, exh. cat., 27, 30, 38–39. Vail: Logan Collection Vail, 

2005. 
Prescott, Theodore L., ed. A Broken Beauty, 63. Grand Rapids, MI: William B. Eerdmans Publishing, 

2005. 
Shoot the Family, exh. cat. New York: Independent Curators International, 2005. 

2004 
Blessing, Jennifer, Kirsten A. Hoving and Ralph Ruggoff. Speaking with Hands: Photographs from the 

Buhl Collection,exh. cat, 162. New  York, NY: Solomon R. Guggenheim Museum, 2004. 
Buskirk, Martha. Artes Mundi: Wales International Visual Art Prize, exh. cat., 26–32. Cardiff: Artes Mundi; 

Bridgend, Wales: Seren, 2004. 
Coetzee, Mark. Not Afraid: Rubell Family Collection. New York: Phaidon, 2004. 
Grynsztejn, Madeleine, ed. Supernova: Art of the 1990s from the Logan Collection, 125, 157. San 

Francisco: San Francisco Museum of Modern Art; Distributed Art Publishers, 2004. 
Heartney, Eleonor. Postmodern Heretics: The Catholic Imagination in Contemporary Art, 158–60. New 

York: Midmarch Arts Press, 2004. 
Richards, Judith. Inside the Studio: Two Decades of Talks by Artists in New York, 226–29. New York: 

Independent Curators International, 2004. 

2003 
Buskirk, Martha. The Contingent Object of Contemporary Art. Cambridge, MA: MIT Press, 2003. 
Campany, David. Art and Photography: Themes and Movements, 144. New York: Phaidon, 2003. 
Family Ties: A Contemporary Perspective, exh. cat., cover, 23, 75. Salem, MA: Peabody Essex Museum; 

Seattle: Marquand Books, 2003. 



Janine Antoni  20 

Fishner-Rathus, Lois. Understanding Art, 7th ed., 205. New York: Thomson Wadsworth, 2003. 
Hellman, Mimi, ed. Undomesticated Interiors, exh. cat., 60–61. Northampton, MA: Smith College of Art, 

2003. 
Insights/Dialogues, exh. brochure, 18. Colorado: Colorado Contemporary Arts Collaboration, 2003. 
Kalb, Peter, and H. H. Arnason. History of Modern Art: Painting Sculpture, Architecture, Photography, 5th 

ed., 721. New York: Prentice Hall, 2003. 
Marsh, Margaret, Michelle Watts, and Craig Mayon. A.R.T. Art, Research, Theory, 2nd ed., cover, 58. 

Oxford, UK: Oxford University Press, 2003. 
Masquerade, exh. booklet, 4. Sheboygan, WI: John Michael Kohler Arts Center, 2003. 
The Paper Sculpture Show, exh. booklet, 12. New York: Independent Curators International, 2003. 
Pletskud: Vork: Inde Astrup Fearnley samlingen, 78–79. Ishøj, Denmark: ARKEN Museum for Moderne 

Kunst, 2003. 
Smith, Sidonie, and Julia Watson. Interfaces: Women/Autobiography/Image/Performance. Ann Arbor: 

University of Michigan Press, 2003. 
Sollins, Marybeth, ed. Art:21—Art in the Twenty-First Century, vol. 2, 74–85. New York: Harry N. Abrams, 

2003. 
Subjective Realities: Works from the REFCO Collection of Contemporary Photography, 52–53. New York: 

REFCO Group, 2003. 

2002 
Anderson, Maxwell L. American Visionaries: Selections from the Whitney Museum of American Art, 31. 

New York: Harry N. Abrams, 2002. 
Boy, Expect: Art, auction cat. New York: The What to Expect Foundation, 2002. 
ComeronoComer, exh. cat., 52. Salamanca: Consorcio Salamanca, 2002. 
Cruz, Amada, Cecilia Brunson, Ilaria Bonacossa, Rachel Gugelberger, and Tobias Ostrander. Center for 

Curatorial Studies Tenth Anniversary, exh. cat., 26. Annandale-on-Hudson, NY: Bard College, 
2002. 

Dangerous Beauty, exh. cat., 7. New York: Jewish Community Center in Manhattan, 2002. 
Doss, Erika. Twentieth-Century American Art, 230-232. Oxford, UK and New York: Oxford University 

Press, 2003. 
Fusion Cuisine, exh. cat. Athens: DESTE Foundation, Center for Contemporary Art, 2002. 
H2O, exh. cat. Geneva, NY: Hobart and William Smith College, 2002. 
Heller G. Nancy. Why a Painting Is like a Pizza: A Guide to Understanding and Enjoying Modern Art. 

Princeton, NJ: Princeton University Press, 2002. 
Luci-Smith, Edward. Art Tomorrow, 188. Paris: Editions Pierre Terrail, 2002. 
Tempo, exh. cat., 32. New York: Museum of Modern Art; Distributed Art Publishers, 2002. 
To Eat or Not to Eat: or, Relationship of Art with Food in the 20th Century, exh. cat., 476–77. Salamanca: 

Centro de Arte de Salamanca, 2002. 
Vision from America: Photographs from the Whitney Museum of American Art, 1940–2001, exh. cat., 212. 

Munich: Prestel; New York: Whitney Museum of American Art, 2002. 
Walk Ways, exh. cat., 20, 51. New York: Independent Curators International, 2002. 

2001 
Art at the Edge of the Law, exh. cat. Ridgefield, CT: The Aldrich Museum of Contemporary Art, 2001. 
Free Port: Janine Antoni, John Bock, Cosima von Bonin, Paul D. Miller a.k.a. DJ Spooky, exh. cat. 

Stockholm: Magasin 3 Stockholm Konsthall, 2001. 
Getlein, Mark. Gilbert’s Living with Art, 551. New York: McGraw Hill, 2001. 
Grosenick, Uta. Women Artists in the 20th and 21st Century, 42–47. Cologne: Taschen, 2001. 
O’Reilly, Paul M, ed. EV+A 2000: Friends and Neighbors. Cork: Gandon Editions, 2001. 
Schimmel, Paul. Public Offerings, exh. cat., 14–19. New York: Thames and Hudson, 2001. 
The Silk Purse Procedure, exh. cat. Bristol, UK: Arnolfini and Spike Island, 2001. 



Janine Antoni  21 

Trans Sexual Express: a Classic for the Third Millennium, exh. cat., 28–33. Barcelona: Centre d’Art Santa 
Mònica, 2001. 

2000 
Corral, Maria, ed. Catalogo de la Colección de Arte Contemporáneo Fundación “la Caixa.” Barcelona: 

Fundacion “la Caixa,” 2000. 
Farmer, John Alan, and France Morin, eds. The Quiet in the Land. Salvador, Brazil: Museu de Arte 

Moderna da Bahia, 2000.Modern Contemporary Art at MoMa since 1980, exh. cat., 319. New 
York: Museum of Modern Art, 2000. 

Morsiana, Paola. “Janine Antoni: Swoon.” In Outbound: Passages from the 90’s, 16–21. Houston: 
Contemporary Arts Museum Houston, 2000. 

Phillips, Lisa. The American Century: Art & Culture – Part II, exh. cat. New York, NY: Whitney Musem of 
American Art, 2000. 

Steward, Laura, and John Ackerman. Unnatural Science: An Exhibition, exh. cat., 46–49, 112. North 
Adams, MA: Massachusetts Museum of Contemporary Art, 2000. 

Warr, Tracey, and Amelia Jones, eds. The Artist’s Body, 29, 66, 176. New York: Phaidon Press, 2000. 

1999 
Hillstrom, Laurie Collier, and Kevin Hillstrom, eds. Contemporary Women Artists, 30. New York: St. 

James Press, 1999. 
Looking at Ourselves: Works by Women Artists from the Logan Collection, exh. cat. San Francisco: San 

Francisco Museum of Modern Art, 1999. 
Regarding Beauty: A View of the Late Twentieth Century, exh. cat. Washington, DC: Hirshhorn Museum 

and Sculpture Garden; Munich: Haus der Kunst, 1999. 
Riemschneider, Burkhard, and Uta Grosenick, eds. Art at the Turn of the Millennium, 30–31. Cologne: 

Taschen, 1999. 
Who’s That Girl, exh. cat. New York: Sandra Gering Gallery; Pisa: Fondazione Teseco per l’Arte, 1999. 

1998 
Cream: Contemporary Art in Culture. London: Phaidon, 1998. 
Goldberg, Roselee. Performance Live Art since 1960, 137. New York: Abrams, 1998. 
In the Polka Dot Kitchen, exh. cat. Pasadena: Armory Center for the Arts; Los Angeles: Otis Gallery, Otis 

College of Art and Design, 1998. 
Janine Antoni, Wim Delvoye, Christian Lemmerz, Zbigniew Libera, Marc Quinn, exh. cat. Copenhagen: 

Galleri Faurschou, 1998. 
Janus, Elizabeth, and Marion Lambert, eds. Veronica’s Revenge: Contemporary Perspectives on 

Photography. Zurich: Scalo, 1998. 
Perez, Pilar, ed. Double Trouble: The Patchett Collection, exh. cat. San Diego: Museum of Contemporary 

Art, 1998. 

1997 
5th International Istanbul Biennial: On Life, Beauty, Translations and Other Difficulties, exh. cat. Istanbul: 

Istanbul Foundation for Culture and Arts, 1997. 
Identity Crisis: Self-Portraiture at the End of the Century, exh. cat. Milwaukee: Milwaukee Art Museum, 

1997. 
Marcoci, Roxana, Diana Murphy, and Eve Sinaiko, eds. NEW ART, 53–54. New York: Harry N. Abrams, 

1997. 
Rrose is a Rrose is a Rrose, exh. cat. New York: Solomon R. Guggenheim Museum, 1997. 

1996 
THE NOW ART BOOK. Kyoto: Shiseido and Korinsha Press, 1996. 
Schor, Mira. Wet – On Painting, Feminism, and Art Culture, 109, 112-114. Durham, NC: Duke University 

Press, 1996. 



Janine Antoni  22 

1995 
Cocido y crudo, exh. cat. Madrid: Museo Nacional Centro de Arte Reina Sofía, 1995. 
PerForms: Janine Antoni, Charles Ray, Jana Sterbak, exh. cat. Philadelphia, PA: Institute of 

Contemporary Art, University of Pennsylvania, 1995. 

1992 
Deitch, Jeffrey. Post Human. Athens: DESTE Foundation for Contemporary Art; Ostfildern, Germany: 

Hatje Cantz, 1992. 

SELECTED BIBLIOGRAPHY: PERIODICALS 

2024 
Abraham, Amelia. "How Contemporary Artists Are Changing the Way We See Parenthood." AnOther 

Magazine, 15 July 2024. 
“Artists Tease Out the Many Meanings of Hair in a New Exhibition.” Artnet News, 4 May 2024. 
Binswanger, Julia. “These Artworks Explore the Cultural Significance of Hair.” Smithsonian Magazine, 15 

May 2024. 
Boucher, Brian. “Bananas! Chocolate! Flowers! The Fine Art of Preserving Perishable Sculptures.” Artnet 

News, 18 November 2024. 
Buck, Louisa. “Stretchmarks and All: Motherhood and Its Complexities Explored in Two UK Surveys.” The 

Art Newspaper, 24 June 2024. 
Kwok, Mioie. “Janine Antoni’s ‘In my holding’.” ArtAsiaPacific, 24 July 2024, 

artasiapacific.com/shows/janine-antoni-s-in-my-holding. 
Lawson-Tancred, Jo. “A New Exhibition Examines the Enduring Theme of Motherhood in Art.” Artnet 

News, 2 May 2024. 
 
2023 
McTavish, Brian. “A Walking Labyrinth in Lawrence.” KC Studio, 9 April 2023, kcstudio.org/a-walking-

labyrinth-in-lawrence/. 
 
2022 
“Janine Antoni & Joey Orr: We Listen With Our Steps, The Land Speaks.” PLAT Journal, no. 11, 2022, 

198-203. 
Gale, Sammy. “Zen and the Art of Gesture: The Curious Relationship between Art and Performance.” 

Sociotype Journal, no. 1 (Autumn 2021-Winter 2022): 172-179. 
 
2021 
Antoni, Janine. “Guadalupe Maravilla.” Bomb, no. 154 (Winter 2021): 86-97. 
Sirlin, Deanna. “Covid, 9/11 Grief Give Resonance to ‘The Mortal Coil’ at Zuckerman Museum.” Arts 

Atlanta, 21 September 2021, artsatl.org/covid-9-11-grief-give-resonance-to-this-mortal-coil-at-
zuckerman-museum. 

 
2020 
Cascone, Sarah. “Here Are 21 Highly Anticipated, Mind-Expanding Museum Exhibitions to Seek Out 

Across the US in 2020.” Artnet.com, 6 January 2020. 
Fisher, Jennifer, and Jim Drobnick. “Janine Antoni: Performance and Its Objects.” Liminalities: A Journal 

of Performance Studies 16, no. 4, 2020, liminalities.net/16-4/antoni.pdf. 
 
2019 
Angeleti, Gabriella. “Janine Antoni’s Symbolic Images of the Afterlife Fill Green-Wood’s Catacombs.” The 

Art Newspaper, 24 September 2019. 



Janine Antoni  23 

“Best of 2019: Our Top 10 Brooklyn Art Shows.” Hyperallergic.com, 9 December 2019, 
Carney, Sean J Patrick. “Installation as Choreography: Janine Antoni in Austin.” Art in America, 14 March 

2019. 
Copeland, Colette. “Paper Dance: A Conversation with Janine Antoni.” Glasstire, 2 March 2019. 
“Glasstire’s Best of 2019.” Glasstire.com, 21 December 2019. 
Gordon, Marsha. “Janine Antoni: I am Fertile Ground.” Grrrh.org, December 19, 2019. 
Gwillim, Christine. “Can Paper Be a Body?” Sightlinesmag.com, 26 February 2019. 
Kelly, Nolan. “Janine Antoni: I am fertile ground.” Brooklyn Rail, November 2019. 
Kenney, Nancy, Margaret Carrigan and Gabriella Angeleti. “Three Exhibitions to See In New York This 

Weekend.” The Art Newspaper, 31 October 2019. 
“’My Work Is a Form of Healing’: Watch Artist  Janine Antoni Turn Everyday Gestures Into Sculptures and 

Performances.” Artnet.com, 28 February 2019.  
Raicovich, Laura. “Janine Antoni Traces the Passage of Time in a Cemetery’s Catacombs.” 

Hyperallergic.com, 8 November 2019. 
Selvin, Claire. “Graveyard Shift: At Storied Brooklyn Cemetery, Janine Antoni Stages Artwork Amid 

560,000 Bodies.” Artnews.com, 26 September 2019. 
Steinhauer, Jillian. “New York Galleries: What to See Right Now.” New York Times, 30 October 2019. 
 
2018 
Janiak, Edyta. “’Inhabit’ of Janine Antoni as a Metaphor of Female Creation.” DYSKURS, no. 26 

(February 2018): 174-185. 
Manley, Justin. “Frankenstein’s Birthday Party at Hosfelt.” Squarecylinder.com, 20 July 2018. 
 
2016 
“500 Words: Janine Antoni.” Artforum.com, 22 April 2016. 
“Janine Antoni in Conversation with Abigail Levine.” Movementresearch.org, 19 May 2016. 
Sheena, Tara. “Tactile Performances that Probe the Body and Its Aging.” Hyperallergic, June 27, 2016. 

2015 
Belcove, Julie L. “Artist Janine Antoni Takes on Childbirth and the Female Body in Two New Shows.” 

New York Magazine, 27 February 2015. http://nymag.com/thecut/2015/02/veteran-feminist-artist-
takes-on-childbirth.html. 

Gupta, Anika. “The Art of Chocolate (and Soap),” Smithsonian Magazine, 10 February 2015. 
http://www.smithsonianmag.com/smithsonian-institution/art-chocolate-and-soap-180954180/ 

Reiman, Joshua. “My Body Is Your Vehicle: A Conversation with Janine Antoni,” Sculpture 34, no. 4 (May 
2015): 22-29. 

Schwendener, Martha. “A Time When the World Seemed Larger.” New York Times, 4 April 2015. 
Steadman, Ryan E. “Woman’s Work: The Epic Two Decades of Janine Antoni,” New York Observer, 13 

April 2015: 49-51. 
Vogel, Wendy. “Turning Inside Out.” Modern Painters, March 2015, 42-45. 

2014 
“Featured Artist: Janine Antoni.” Red Flag Magazine, no. 8 (Winter 2014): 46–47. 
Turri, Scott. “Within by Janine Antoni.” BOMB, no. 125 (Winter 2013–2014): 14–15. 
Vivash, Kelsy. “Abjection, Remembering and the Still-Performing Document.” Performance Research: On 

Abjection 19, no. 1, February 2014, 102-110.  

2013 
Corbett, Rachel. “Q&A: Artist Janine Antoni on Her Resurrection through Dance.” Artspace.com, April 

2013. http://www.artspace.com/magazine/interviews_features/janine_anotoni_stephen_petronio. 
Frank, Priscilla. “‘Like Lazarus Did’: Stephen Petrino and Janine Antoni Talk Dance, Rebirth and the 

‘Living Set.’” Huffington Post, 30 April 2013. http://www.huffingtonpost.com/2013/04/30/stephen-



Janine Antoni  24 

petronio-and-artist-janine-antoni-discuss-like-lazarus-did_n_3178707.html. 

2012 
Aranda-Alvarado, Rocio. “The Body in Caribbean Art.” ARC, no. 6 (September 2012): 20–23. 
Cembalest, Robin. “Brave New World.” ARTnews 111, no. 6 (June 2012): 34–35. 

2011 
Becker, Carol. “Utopian Strategies: Artists Anticipate their Audiences.” Brooklyn Rail, June 2011, 26–29. 
Mazria Katz, Marisa. “Art Cocktails, Beautiful Food.” Vogue.com, 8 June 2011. 

http://www.vogue.com/873871/food-for-art-creative-times-latest-edible-art-installation-opens-
tonight-in-new-york/. 

Misheff, Johnny. “Spa Food, Sort of, at Park Avenue Summer.” Elle.com, 10 June 2011. 
http://www.elle.com/culture/travel-food/news/a6671/spa-food-sort-of-at-park-avenue-summer-
23338/. 

“Roundtable: Artists in a Parallel Universe.” Art in America, no. 5, May 2011, 67–71. 

2010 
Enright, Robert, and Meeka Walsh. “The Beautiful Trap.” Border Crossings 29, no. 1 (February 2010): 

38–54. 

2009 
de Biasi, Vito. “Sognato adarte: Il sonno come performance artistica: Janine Antoni “Slumber,”” 

www.seroxcult.com, 2009, 22–24. 
Dreishpoon, Douglas. “Escape Hatch: An Interview with Janine Antoni.” Art in America, no. 9 (October 

2009): 122–29. 
“Galleries—Uptown: Parsing Spirituality.” New Yorker, 9 February 2009, 18. 
Hall, Emily. “Janine Antoni.” Artforum 48, no. 4 (December 2009): 228–29. 
Kerr, Marrily. “Janine Antoni: Luhring Augustine.” FlashArt 42, no. 269 (November/December 2009): 88. 
Ligon, Glenn. “To Miss New Orleans.” Artforum  47, no. 5 (January 2009): 168-171. 
Lópes Ramos, Rafael. “Objects of Value.” ArtNexus 8, no. 72 (2009): 136–37. 
Naves, Mario. “At the Galleries: Janine Antoni—Up Against.” City Arts, 6 October 2009, 10. 
Saltz, Jerry. “Gender Bender: Visionary Twists from a Magnificent Seven.” New York Magazine, 12 

October 2009, 58–61. 
Smith, Roberta. “Art in Review: ‘Janine Antoni: Up Against’.” New York Times, 23 October 2009. 
Wei, Lilly. “Janine Antoni: Luhring Augustine.” ARTnews 108, no. 11 (December 2009): 104. 

2008 
Dewan, Shaila. “New Orleans Rising, by Hammer and Art.” New York Times, 28 October 2008. 
Gordon, Marsha. “A Great Desire: Interview with Janine Antoni.” Grrrh, no. 9 (2008): 2–6. 
“Halloween Special: New Orleans, Prospect 1.” Art Fag City, 31 October 2008, 

http://artfcity.com/2008/10/31/halloween-special-new-orleans-prospect-1/. 
MacCash, Doug. “Prospect.1 Artist Considers Demolition.” Times-Picayune, 2 November 2008. 
Princenthal, Nancy. “Art & Science I: Eyes Wide Shut.” Art in America, no. 8 (April 2008): 57–63. 
Rothschild, Jan. “The Big Easy’s Canvas: How Art Can Help New Orleans.” Preservation Magazine 

Online, 27 November 2008. http://www.preservationnation.org/magazine/story-of-the-
week/2008/new-orleans-prospect-1.html. 

2007 
Ayerza, Josefina. “Janine Antoni.” Lacanian Ink, no. 29 (Spring 2007): 160–65. 
Baker, R. C. “Best in Show: Your Face or Mine?” Village Voice 52, no. 30 (25–31 July 2007): 48. 
Bonetti, David. “These Family Portraits Aren’t Candidates for the Mantel.” Saint Louis Post-Dispatch, 27 

May 2007. 
Ebony, David. “Art Fairs Take Manhattan: The Art Show.” Art in America, no. 4 (April 2007): 33. 



Janine Antoni  25 

“The Faces You Know.” Chronicle Review: Chronicle of Higher Education, 26 January 2007. 
Feaster, Felicia. “Star-Crossed Speakers.” Creative Loafing 35, no. 48 (5–11 April 2007): 12. 
Garnett, Adrienne. “Bard College Inaugurates New Hessel Museum of Art.” Art of Times, January 2007, 

24–25. 
Isé, Claudine. “Family Gathering.” Columbus Alive, 18 October 2007, 42. 
Kerr, Merrily. “Portraits.” Time Out New York, 8–14 November 2007, 69. 
Kotwai, Kaizaad. “Contemporary Works Challenges Visitors.” Columbus Dispatch, 7 October 2007, E6. 
Kröner, Magdalena. “Blood, Sweat and Tears.” Sleek: Solid/Liquid, Spring 2007, 85. 
MacAdam, Barbara A. “Where the Great Women Artists Are Now.” ARTNews 106, no. 2 (February 2007): 

116. 
Osborn, Brett. “Situationalism: A Kinder, Gentler Postmodernism.” Artrelish.com, 30 September 2007. 

http://artrelish.com/2007/09/30/situationalism-a-kinder-gentler-postmodernism/. 
Saltz, Jerry. “The Artists Who Still Matter: Twenty Living, Working New Yorkers Whose Art Changed Art.” 

New York Magazine, 15 October 2007, 40–41. 
Schwendener, Martha. “A Fair’s Strategy: Solo Artists, Themes and Specters of Blockbusters.” New York 

Times, 23 February 2007, E40. 
———. “Blood Unsimple: The Ties That Bind, in All Their Complexity.” New York Times, 20 February 

2007, E5. 
Velasco, David. “Role Exchange: Sean Kelly Gallery.” Artforum 46, no. 2 (October 2007): 372–73. 

2006 
“The ARTnews 200 Top Collectors.” ARTnews 105, no. 7 (Summer 2006): 140. 
Clemans, Gayle. “Fresh Perspectives on Family Albums.” Seattle Times, 27 October 2006. 
Fleming Vayda, Priscilla. “World Piece: Armory Exhibit Examines Where We Best Fit In.” San Gabriel 

Valley Newspaper, 8 December 2006, 25. 
Kepferle, Amy. “Shoot the Family: It’s Not How It Sounds.” Cascadia Weekly, 27 September 2006, 15. 
Kley, Elizabeth. “Portraits of Artists. Luhring Augustine.” ARTnews 105, no. 6 (June 2006): 146–47. 
Larson, Kay. “Keeping the Faith.” ARTnews 105, no. 2 (February 2006): 98–100. 
Mannisto, Glen. “All in the Family: Artists Take on Loved Ones.” Metro Times Detroit, 22 March 2006. 
Neil, Jonathan T. D. “Out of Time: A Contemporary View.” Art Review, November 2006, 188. 
“Shoot the Family.” Bellingham Herald, 28 September 2006, 9. 
Sousanis, Nick. “Shoot the Family.” Detroiter, 22 February 2006. 

2005 
Marcoci, Roxana. “Perceptions at Play: Giacometti through Contemporary Eyes.” Art Journal, Winter 

2005, 7–25. 
Thomas, Kelly Devine. “What’s in a Name.” ARTnews 104, no. 10 (November 2005): 170–73. 
Yale University Art Gallery Bulletin, 2005, 208. 

2004 
Auriccho, Laura. “Treasure Maps.” Time Out New York, 26 February–4 March 2004, 65. 
Heartney, Eleanor. “The Bawdy Art of Catholics.” National Catholic Reporter 40, no. 16 (20 February 

2004): 14–16. 
Huntington, R. “Dazzling Displays—What You Need to Know.” Buffalo News, 18 April 2004. 
Ocana, Damarys. “DO IT: Double Vision.” Street, 2–8 January 2004, 47. 
Sans, Josephine. “Au banquet des artistes.” ESSE, no. 50 (Winter 2004): 8–13. 
Spanier, Samson. “The Logan Collection.” Apollo Magazine, May 2004, 51. 

2003 
Cohen, David. “Gallery-Going.” New York Sun, 11 September 2003, 17. 
Danto, Ginger. “Life as a Tightrope: Weave, Walk and Fall.” New York Times, 24 August 2003, AR23–25. 
Davis, Kathryn. “Santa Fe, New Mexico.” Art Papers, March/April 2003, 48. 
Eleey, Peter. “Janine Antoni: Luhring Augustine Gallery, New York.” Frieze, no. 79 (November–December 



Janine Antoni  26 

2003): 91. 
“Galleries-Chelsea.” New Yorker, 29 September 2003, 25. 
“Happy Landing.” Artreview (Intl. ed.) 1, no. 10 (2003): 22. 
Kerr, Merrily. “The Paper Sculpture Show: Sculpture Center, Long Island City, New York.” Art on Paper, 

November/December 2003, 65. 
Montreuil, Gregory. “Janine Antoni: Luhring Augustine.” Flash Art, November/December 2003, 54–55. 
Pollack, Barbara. “Janine Antoni: To Draw a Line.” Time Out New York, September–2 October 2003, 54. 
Saltz, Jerry. “The Artist Who Fell to Earth.” Village Voice, 29 September 2003. 
———. “Rays of Light.” Artnet.com Magazine, 22 January 2003. 
Volk, Gregory. “Janine Antoni at Luhring Augustine.” Art in America, November 2003, 158. 
Weintraub, Linda. “On the Tightrope.” Tema Celeste, September–October 2003, 62–67. 
“Where the Water Meets the Sky.” O: Oprah Magazine, April 2003, 22, 200–201. 
Yablonsky, Linda. “Air, James Cohan Gallery.” Time Out New York, 6–13 February 2003, 52. 

2002 
Berkovitch, Ellen. “Janine Antoni Site Santa Fe.” Artforum, no. 4 (December 2002): 142–43. 
Meadows, Gail. “Contemplate Contemporary at Sprawling Fair.” Miami Herald, 1 December 2002, 3AB. 
Row, D. K. “The Idea and the Object.” Oregonian, 13 September 2002, 52. 
“The Top 100 Collectors in America: Marc and Livia Strauss.” Art and Antiques, March 2002,102–3. 

2001 
Gioni, Massimiliano. “Auction Houses and Contemporary Art.” Flash Art, May–June 2001, 84. 
“The Girl Made of Butter.” Flash Art, January–February 2001, 56. 
“The Girl Made of Butter.” Tema Celeste, May–June 2001, 108. 
“Janine Antoni.” Tema Celeste, Summer 2001, 16. 
Martinez, Rosa. “Some Islands: Review International Project Rooms, Arco 2001.” Noticas, April 2001, 39. 
Princenthal, Nancy. “Janine Antoni: Mother’s Milk.” Art in America, no. 9, September 2001, 124–29. 
Volk, Gregory. “The Wanas Foundation: Patronage and Partnership.” Sculpture, January/February 2001. 

2000 
Ahlström, Crispin. “Hudnara kor och nakna bilar.” Göteborgs-Posten, 9 June 2000, 40. 
Belcove, Julie L. “Art Beat, Six Artists for the Century.” W 29, no. 2 (February 2000): 124–25. 
Buskirk, Martha. “Planning for Impermanence.” Art in America, April 2000, 112–19. 
Mojana, Marina. “Contemporary Art/Biannual Balance.” Tema Celeste, December 2000, 29. 
Morin, France. “Quiet in the Land: Everyday Life, Contemporary Art and Projeto Axe.” Art Journal 59, no. 

3 (Fall 2000): 4–17. 
Pearce, Åsa. “Kon som livest urmoder.” Kristianstadsbladet, 1 April 2000, cover, 4. 

1999 
Antoni, Janine. “And.” Arte Contemporary, no. 1 (Fall 1999): 25. 
Basualdo, Carlos. “Launching Site.” Artforum, Summer 1999, 39–42. 
Bayliss, Sarah. “The 24-Hour-a-Day Artist.” ARTnews 98, no. 10 (November 1999): 164–67. 
Canning, Susan. “New York, Janine Antoni: Swoon.” Sculpture, March 1999, 68–69. 
Firstenberg, Lauri. NY Arts Magazine 3, no. 4 (1999). 
Horodner, Stuart. “Janine Antoni.” BOMB Magazine, no. 66 (Winter 1999): 48–54. 
———. “Room Mates.” Surface Magazine, September 1999, 174. 
Marella, Giovanni. “Aste e Mercato: Young American Ladies.” Tema Celeste, March–April 1999, 107–8. 
Princenthal, Nancy. “Review of Exhibitions: New York” Art in America, July 1999, 88. 
Pedersen, Victoria. “Outsider Superstars, Obsessive Visions Emerging from the Margins.” Paper 

Magazine, March 1999, 152. 
Thorson, Alice. “Chip Off the New Block.” Kansas City Star, 28 November 1999, J-1, J-4. 
Tully, Judd. “Luhring Augustine Shows Janine Antoni.” Art and Auction, 1 March 1999, 66. 
Walz, Cara. “Video at the Block.” Pitch Weekly, 24 November–1 December 1999, 28. 



Janine Antoni  27 

1998 
Levin, Kim. “Voice Choice.” Village Voice, 17 August 1998. 
“National News in Brief.” ARTnews, Summer 1998, 53. 
Plagens, Peter. “Frail Fellows.” Artforum, September 1998, 43. 
Saltz, Jerry, ed. “An Ideal Syllabus.” Frieze no. 43 (Suppl.) (November–December 1998). 
Scott, Whitney. “The Girlie Show.” Manhattan File Magazine, September/October 1998, 24. 
Smith, Roberta. “Images Shimmer upon Screens, Installed in the Imagination.” New York Times, 14 

August 1998, E33. 
Stafford, Amy. New Art Examiner, December 1997/January 1998, 54. 
Troy, Maria. New Art Examiner, March 1998, 34–37. 
Wachtmeister, Marika. “Janine Antoni, kvinnan bakom 1990-talets mest omtalade konstverk.” Femina, 

April 1998. 

1997 
Auer, James. “The Modern-Day ‘Me.’” Milwaukee Journal Sentinel, 21 September 1997, 14E. 
Barclay Morgan, Anne. “3-Legged Race.” Sculpture, March 1997, 57–58. 
———. “Rrose is a Rrose is a Rrose.” Camera Austria, no. 59/60 (1997): 133–34. 
Braff, Phyllis. “The Feminine Image in Its Many Facets in the 20th Century.” New York Times, 6 April 

1997. 
Camhi, Leslie. “Seeing Is Believing.” Village Voice, September 2, 1997, 89. 
Curtis, Sarah. “Quiet Confidants.” World Art, 1997. 
Helfand, Glen. “Dancing in the Dark.” San Francisco Guardian, 6 August 1997. 
Hunt, David. Sculpture Magazine, no. 10 (16 December 1997): 64–65. 
Johnson, Ken. “Eyes on the Prize.” Art in America, April 1997, 41–45, 135. 
Keenan, Georgina. “Dream Weaver.” ARTnews, September 1997, 36. 
Larson, Kay. “A Month in Shaker Country.” New York Times, 10 August 1997, 31–33. 
Lebre, Elyane. “Eat Art.” French ELLE, no. 2,697 (8 September 1997): 193–98. 
McQuaid, Kate. “Maine’s ‘Quiet in the Land’ Plumbs Art of Shaker Life.” Boston Globe, 15 August 1997. 

1996 
Carnhi, Leslie. “Other Rooms, 3 Legged Race.” Village Voice, 15 October 1996. 
“City Focus: Miami/South Florida.” ARTnews, January 1996. 
Coller, Holland. “3 Legged Race: Janine Antoni, Marcel Odenbach, Nari Ward.” New York Times, 27 

September 1996. 
———. “A SoHo Sampler: Short List for Prize.” New York Times, 22 November 1996. 
“The Hugo Boss Prize.” Guggenheim Magazine, Fall 1996, 8. 
Larson, Kay. “Women’s Work (or Is It Art?) Is Never Done.” New York Times, 7 January 1996. 
“Miami Defines the Nineties.” Flash Art, January/February 1996. 
“New Miami MoCA.” Art in America, January 1996. 
Saltz, Jerry. “3 Legged Race: Janine Antoni, Marcel Odenbach, Nari Ward.” Time Out New York, 10–17 

October 1996. 
Schjeldahl, Peter. “Who’s the Boss?” Village Voice, 24 December 1996. 
“Sleepy-Time Art.” New York Times Magazine, 8 December 1996. 
Turner, Elisa. “Defining ’90’s: A Fascinating Mirror to Times.” Herald, 24 February 1996. 

1995 
Karmel, Pepe. “The Corner as Trap, Symbol, Vanishing Point, History Lesson.” New York Times, 21 July 

1995. 
Lingemann, Susanne. “Erfolgreiche Suche nach neuen Maßstäben.” Art, May 1995. 

1994 
Allerholm, Milou. “Papa och hans fina fickor.” Expressen, 19 September 1994. 
Arici, Laura. “Allein mit Anderen—Janine Antoni webt im Kunsthaus.” Neue Zürcher Zeitung, July 1994. 



Janine Antoni  28 

“Artist Tries to Sleep, Perchance to Dream, for Inspiration to Weave a Blanket.” Independent, 1 March 
1994, 4. 

Birnbaum, Daniel. “Kroppslig humor.” Kultur & nöjen, 2 June 1994, B2. 
Bjerregaard Lone. “Kroppens poesi.” Politiken, 24 September 1994. 
Castenfors, Marten. “En konstnär pa vag att förändra sitt sprak.” Svenska dagbladet, 17 September 1994. 
Depondt, Paul. “Schokkende taferelen bij opening De Appel.” De volkskrant, 29 January 1994. 
“D’Offay Is Growing.” Art Newspaper, March–April 1994. 
Enriquez, Mary Scheider. “Artes visuales en Nueva York.” Ángel, 26 June 1994, 12–19. 
Feaver, William. Observer, 13 March 1994. 
Fielding, Helen. “Part of Sleep’s Rich Tapestry.” Sunday Independent, 27 March 1994. 
From, Lena. “Mjukt mot hart.” Göteborgs-Posten, 5 September 1994. 
“Future Perfect: Soap and Chocolate.” Phoenix, October 1994. 
Hall, James. Guardian, 5 March 1994. 
Hansen, Stig. “Lögnen som enda möjlighet.” Helsingborgs dagblad, 22 September 1994. 
Hohler, Stefan. “Wunschdenken.” Tagblatt der Stadt Zürich, 2 July 1994. 
Iannicci, Anthony. “Janine Antoni.” Kunst-Bulletin, June 1994, 16–25. 
“Janine Antoni.” New York Times, 11 March 1994. 
Jonsson, Dan. “Erotiska familjefoton.” Lördag, 17 September 1994. 
Kino, Carol. [Review.] ARTnews, May 1994, 156. 
Kremer, Mark. “Amnesia.” Kunst en museum journaal 5, 5 (July 1994): 41–44. 
Lind, Ingela. “Rykten om en brudklänning.” Dagens nyheter, 9 September 1994. 
Lind, Maria. “Allverlig Lekmed Kvinnliga Klichear.” Svenska dagbladet, 6 August 1994. 
Lobacleff, Georgia. “Sob o olhar de Leo Castelli.” Jornal da tarde, 20 September 1994. 
Mack, Gerhard. “Die Leidenschaft des Wartens.” Cash, no. 27, 8 July 1994. 
MacRitchie, Lynn. “Janine Antoni at Anthony D’Offay.” Art in America, June 1994, 108–9. 
———. “Perchance to Dream.” Financial Times, 9 April 1994. 
Melrod, George. “Encounter: Janine Antoni’s Lick and Lather.” Sculpture, May–June 1994, 18–19. 
Nilsson, John Peter. “Kurragömma i könsrollerna.” Aftonbladet, 19 September 1994. 
Plessa, Elissavett. “Janine Antoni: Weaving the Dreams.” Art Magazine, May 1994. 
Renton, Andrew, and Saul Ostrow. “Spotlight.” Flash Art, Summer 1994, 119. 
Smith, Roberta. “Body of Evidence.” Vogue, August 1994. 
Steenbergen, Renee. “Straten vol puin en stille rouwstoet op openingsexpositie.” NRC Handelsblad, 

January 1994. 
Stierner, Flora. “Ruggengraat of machteloos oog.” Algemeen dagblad, February 1994. 
Taylor, Simon. “Antoni’s Principle.” World Art, June 1994, 54–60. 
Turner, Jonathan. “Exhibitions: World Art Farm.” Art and Australia, 175–77. 
T.V.T. “Tuten werden zu Hörnern gedrecht.” Kölner Stadt-Anzeiger, March 1994. 
Westen, Mirjam. “Kunst: Aangrijpend en intens.” HN Magazine, 2 May 1994. 
Zetterström, Jelena. “Oskuldsfullt och farligt medvetet.” Sydsvenskan, 21 September 1994. 

1993 
“Art Scene.” Quest, 5 March 1993. 
“Art with an Attitude.” New York Newsday, 5 March 1993. 
Cembalest, Robin. “Fast Forward (New York: Janine Antoni).” ARTnews, November 1993, 122. 
Cottingham, Laura. “Janine Antoni.” Flash Art, Summer 1993, 104–5. 
Danto, Arthur C. “The 1993 Whitney Biennial.” Nation, 19 April 1993. 
den Hartog Jager, Hans. “Reuzel, zeep en chocola: De sculpturen van Janine Antoni.” Metropolis, no. 5 

(5 November 1993): 30–31. 
“Fade from White.” Newsweek, 15 March 1993. 
Fortes, Marcia. “Bienal politicamente correta.” Jornal do Brasil, 15 March 1993. 
Graham-Dixon, Andrew. “Still Alive, But Only Just.” Independent, 9 March 1993. 
Hughes, Robert. “A Fiesta of Whining.” Time, 22 March 1993, 68–69. 



Janine Antoni  29 

“Janine Antoni.” BLLUTSU Techo, July 1993, 34–35. 
Kandel, Susan. “The Binge Purge Syndrome.” Art Issues, May/June 1993. 
“La XLV Bienal de Venecia abre sus puertas: El ‘Aperto’ o la galería de los horrores.” ABC de las Artes, 

August 1993. 
Nalhan, Jean. “Scrawling in the Margins.” Washington Post, 4 March 1993. 
Ohrner, Annika. “Janine Antoni: Lick and Lather.” 90TAL, November 9, 1993. 
“Ragazza mangia il naso alle statue.” L’indipendente, 17 September 1993, 26. 
“Ragazza morde I nasi a statue di cioccolata.” Corriere delia sera, 17 September 1993, 15. 
Rathbone, Tina. “Janine Antoni.” Poliester, Autumn 1993, 52–55. 
Saltz, Jerry. “10 Artists for the ’90s.” Art and Auction, May 1993. 
Tully, Judd. “The Multicultural Biennial.” Art and Auction, 5 March 1993. 
Wachtmeister, Marika. “Biennalen: Samexistens och samtidskonst i Venedig.” 1993. 90–94. 
“What a Long, Strange Trip.” New York Magazine, 22 March 1993. 
“A Whitney Biennial with a Social Conscience.” New York Times, March 1993. 

1992 
“A Sculptor’s Gnawing Suspicions.” New York Magazine, 9 March 1992. 
Kandel, Susan. “30 Artists Take Aim at Masculinity.” Los Angeles Times, 17 December 1992. 
Melrod, George. “Janine Antoni at Sandra Gering.” ARTnews, Summer 1992. 
Nesbit, Lois E. “Janine Antoni at Sandra Gering.” Artforum, Summer 1992. 
Saltz, Jerry. “The Chimes of Freedom Flashing: Some Thoughts on Recent Work.” Art Vision, Summer 

1992. 
Smith, Roberta. “Women Artists Engage the Enemy.” New York Times, 1 August 1992. 
Taylor, Simon. “Janine Antoni at Sandra Gering.” Art in America, October 1992. 

SELECTED BIBLIOGRAPHY: OTHER 

2011 
Hershman Leeson, Lynn, dir. ! Women Art Revolution. Documentary film, 83 min., 2011. 

2003 
Atlas, Charles, dir. Art in the Twenty-First Century, season 2, ep. 2. New York: Art21, 2003. 

1992 
“Art in the 90’s.” The Edge. PBS Channel 13, March 1992. 
Radio interview. WBAI, March 1992. 
Radio interview. WNYC, March 1992. 
TV interview. CNN en Español, March 1992. 

COLLECTIONS 

Albright-Knox Art Gallery, Buffalo, NY 
Aldrich Museum of Contemporary Art Ridgefield, CT 
Art Institute of Chicago, Chicago, IL 
Astrup Fearnley Museet, Oslo, Norway 
Blanton Museum of Art, University of Texas at Austin, Austin, TX 
Broad Art Foundation 
Brooklyn Museum, Brooklyn, NY 
Center for Curatorial Studies, Hessel Museum of Art, Bard College, Annandale-on-Hudson, NY 
Cornell Fine Arts Museum, Rollins College, Winter Park, FL 
Dakis Joannou Collection Foundation, Athens, Greece 



Janine Antoni  30 

Dallas Museum of Art, Dallas, TX 
DESTE Foundation for Contemporary Art, Athens, Greece 
Glenstone, Potomac, MD 
Herbert F. Johnson Museum of Art, Cornell University, Ithaca, NY 
Hessel Musum of Art, Center for Curatorial Studies, Bard College, Annandale-on-Hudson, NY 
Hirshhorn Museum and Sculpture Garden, Washington, DC 
Israel Museum, Jerusalem, Israel 
Magasin III Stockholm Konsthall, Stockholm, Sweden 
Milwaukee Art Museum, Milwaukee, WI 
Musée des Beaux-Arts, La Chaux-de-Fonds, Switzerland 
Museum of Contemporary Art, Los Angeles, CA 
Museum of Contemporary Art Chicago, Chicago, IL 
Museum of Modern Art, New York, NY 
National Gallery of Art, Washington, D.C. 
National Museum of Contemporary Art Athens (EMST), Athens, Greece 
New Museum, New York, NY 
Palm Springs Art Museum, Palm Springs, CA 
Progressive Corporation, Mayfield Village, OH 
Rachofsky Collection, Dallas, TX 
RISD Museum, Providence, RI 
Rubell Family Collection and Contemporary Arts Foundation, Miami, FL 
Sammlung Goetz, Munich, Germany 
San Francisco Museum of Modern Art, San Francisco, CA 
Smithsonian American Art Museum, Washington, DC 
Solomon R. Guggenheim Museum, New York, NY 
Speed Art Museum, Louisville, KY 
Walker Art Center, Minneapolis, MN 
Weatherspoon Art Museum, UNC Greensboro, Greensboro, NC 
Whitney Museum of American Art, New York, NY 
Yale University Art Gallery, New Haven, CT 
 

  
 


